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FADE IN:

EXT. - MOUNTAIN PATH - DAY1 1

The opening credits roll as we follow a stranger, the man we 
will come to know as Falcon. He walks down the mountain path 
as dust and sand blow in the wind. He holds his cloak tightly 
against the dirt and lowers his rice picker's hat. He arrives 
at a fork in the road with a sign showing him where the paths 
lead. He reads the sign and takes out a coin. He flips it 
into the air, catches it, and examines the outcome. We see 
the look of disappointment on his face. Putting back the 
coin, he takes the path that leads toward Gold Hope.

DISSOLVE TO:

EXT. - GOLD HOPE OUTSKIRTS - AFTERNOON2 2

It is the early afternoon of 06/01/2739. The air is hot and 
bone dry. From this distance, Gold Hope looks like a ghost 
town. The city looks and feels dead. He stops in the shade of 
a building for a moment. Hearing commotion, he walks around 
behind it to see a hulking brute of a man kicking a smaller, 
skinnier man around in the dirt while a child cries nearby. 
The large man stops to make eye contact with the stranger, 
who turns and walks away.

EXT. - GOLD HOPE - AFTERNOON3 3

Gold Hope is neither golden nor hopeful. The stranger enters 
the town proper. After a few steps, he stops and his eyes 
widen. A pack of jackals are scavenging a corpse. Falcon 
crosses to the other side of the street and continues on into 
town. Inhabitants of the town watch from their windows as the 
stranger walks down the street. One suspiciously friendly 
fellow appears and approaches him.

GREGORIO
Hello, stranger. Welcome to Gold 
Hope. I am Gregorio, but my 
friends, they call me Greg.

He continues walking, ignoring Gregorio.

GREGORIO (CONT’D)
Are you in town to see the Tabernas 
or the Almerias? Are you here for 
water? Wine? Women? Men? You’ve got 
to be here for something or 
someone; everyone here is either 
very rich, very poor, or very dead.

(MORE)



(Sighs)
Well, good day to you. I should 
resume my patrol; I am, after all, 
the constable.

EXT. - TAVERN - AFTERNOON4 4

As he heads toward the tavern, three men (Carlos, Severo, and 
Narciso) get in his way and start harassing him.

CARLOS
Hey boys, we have a visitor!

SEVERO
He looks Xiangese. Get out of here, 
conehead!

(Laughs)

He walks past, giving them no heed. Even when they draw guns 
and fire at his feet, he doesn't give them the satisfaction 
of any reaction. His calm is almost unnatural. As he steps, 
we see that one of the bullets is pressed into the ground 
under his foot.

INT. - TAVERN - AFTERNOON5 5

He finally gets inside the tavern. Like the town outside, it 
is deserted except for two skinny patrons at the end of the 
bar. He sits down in the middle seat at the bar. He taps his 
coin on the countertop. The bartender comes out from the 
back.

FERNANDO
I don’t have much, stranger.

The stranger puts a drinking gourd on the countertop.

FALCON
Fill this with whatever you have, 
and I’d like some information.

The bartender pours the drink and takes the coin. His eyes 
widen at the denomination.

FERNANDO
For this much, I’d tell you the 
number to the Taberna’s vaults if I 
knew it. Name’s Fernando. Word to 
the wise: when you’re done with 
this, you should get out of here.
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FALCON
I’m not surprised you’d say that.

FERNANDO
The men are either slaving in the 
gold mine, earning a real living, 
or killing each other in the 
streets for the families. The women 
are mostly widows or whores. 
Khaliq, the undertaker, is the only 
guy who has any real business; 
he’ll be taking your measurements 
soon, I wager.

Perez and Nico walk in. Nico is crying and Perez is nursing a 
bloody nose.

PEREZ
Damn you, Sledge; damn you, Ringo; 
damn you, Sabata; damn you all, 
Almeria scum!

Fernando hops over the bar and puts a rag under Perez’s nose.

FERNANDO
You went and did it again, didn’t 
you, Perez? I didn’t think you were 
that foolish! Sit down and I’ll get 
you something.

PEREZ
It doesn’t matter what you bring, 
Fernando, it won’t get Zarah back.

NICO
I want my mama!

PEREZ
Stop crying, boy! It’s just a 
waste!

The stranger slugs down his drink, wipes his mouth, and 
stands up.

FALCON
I want to see this place from 
higher ground.

EXT. - TAVERN BALCONY - AFTERNOON6 6

Standing on the balcony, the stranger looks up and down the 
main street of Gold Hope. Fernando stands next to him.
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FALCON
Look at this dustbowl.

FERNANDO
This is my dustbowl you’re talking 
about. Oh, who am I kidding? This 
place has just about bled me dry.

Fernando points to the mountains.

FERNANDO (CONT’D)
Way it was, the Taberna family 
bought gold from our mine with 
water. Did I say “Bought gold?” 
They own the mine and they’re a 
Syndicate family.

FALCON
They’re paying themselves to ship 
water into town.

FERNANDO
It wasn’t this bad until the 
Almerias showed up. They’re trying 
to break the monopoly, and they’re 
doing it on our backs. Since Ringo 
came to town, the mercenaries have 
been carrying heat to be like him.

(He sighs)
Both families have bought off the 
law and hire the worst mercenaries 
from here down to Khamil to kill 
each other in our streets.

FALCON
And it won’t change until one of 
the families is gone.

FERNANDO
That’s about the size of it.

Falcon takes a coin out of his pocket and flips it. He looks 
disappointed at the result.

FALCON
I’ll see you later. Take care of 
Perez and Nico.

EXT. - GOLD HOPE - OUTSIDE ALMERIA MANSION - AFTERNOON7 7

Falcon walks up to the front gate of the mansion and looks 
directly at the armed guard.
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FALCON
I want the head of this family to 
hire me on, but I won’t work cheap.

ALMERIA GUARD
Dry out and drift away.

Falcon walks away, past the undertaker’s workshop. Khaliq 
stops hammering and watches him carefully. The stranger stops 
to drink from his gourd. He wipes his mouth, rolls his 
shoulders, and continues on his way, stumbling every few 
steps as if drunk.

EXT. - GOLD HOPE - OUTSIDE TABERNA MANSION - AFTERNOON8 8

Falcon confronts the three men from before as they stand 
outside the mansion at the other end of town.

CARLOS
So, back for some more, conehead?

Falcon takes another drink and walks right up to Carlos.

FALCON
(Slurred)

Hey, I’ve had about enough of the 
“conehead” cracks. Shut up and be 
nice.

(He points at Carlos)
Or I’ll have to kill both of you.

CARLOS
Then try it.

The goons start to draw their guns. Falcon punches Carlos in 
the gut and withdraws, revealing a bloody knife blade. He 
throws that knife into Severo and uses Carlos as cover for 
Narciso’s shot. Falcon pulls a second knife from a concealed 
shoulder sheath and throws it into Narciso.

The colorfully-dressed Sartana storms out of the mansion just 
in time to see Falcon pulling his knives and cleaning them.

SARTANA
What is going on here?! Do you 
think you are going to get away 
with killing men in my employ in 
the middle of my town?! I will have 
you hanged, drawn, and quartered!

As this man raves, the stranger calmly finishes cleaning his 
knives. He twirls the one in his right hand into a throwing 
position.
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FALCON
Who are you?

SARTANA
You don’t know who I am? I am 
Sartana Taberna! I own the Taberna 
Water Concern in this town! I own 
this town! I -

FALCON
(cuts him off)

Need to see to these men’s 
funerals.

The stranger walks away.

EXT. - GOLD HOPE - OUTSIDE UNDERTAKER’S - DAY9 9

As he walks past the undertaker's workshop, the stranger 
raises three fingers to Khaliq.

FALCON
Send the bill to Sartana.

FADE TO:

INT. - ALMERIA MANSION - DINING ROOM - DAY10 10

The stranger stands next to a long dining room table. A well-
dressed man hands him a sum of money.

FALCON
Thank you, Sabata. Strange, isn’t 
it? Your name is so similar to 
Sartana’s.

SABATA
You will keep such opinions to 
yourself if you want to keep 
living. I have nothing in common 
with him. Sartana is old money, 
entitled, educated at the Takyan 
Institute of Applied Thaumaturgy. 
People like him see a wild mage 
like me as a threat.

(He raises his hands, 
indicating the room)

Look around at all this. I earned 
all of it through hard work and 
effort.
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FALCON
I apologize for my ignorance.

SABATA
Most people are too proud to 
apologize. I think we’ll get on 
nicely.

FALCON
We should move against the Taberna 
family quickly in light of their 
sudden drop in manpower.

SABATA
I would agree, but an inspector 
general is visiting soon. He needs 
to see that this town is running 
smoothly and peacefully. I can’t 
condone such violence.

A series of framed target papers on the walls intrigues 
Falcon.

FALCON
Who’s the sharpshooter?

SABATA
That would be my brother Ringo. 
He’s the best gunslinger I’ve ever 
seen. Probably the best you’ll ever 
see.

The hulk from Scene 2 enters the room.

SABATA (CONT’D)
This is my cousin Sledge. He will 
escort you to your room here.

INT. - ALMERIA MANSION - STAIRS - DAY11 11

Sledge takes Falcon upstairs, past Zarah on her way down. 
Falcon bows, but she walks past.

FALCON
Who was that?

SLEDGE
Forget about her. Come on.
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INT. - ALMERIA MANSION - FALCON’S ROOM - DAY12 12

Settling in to his new accommodations, Falcon takes off his 
hat and cloak, setting them on the bed. He then removes his 
outer shirt. Underneath, he is wearing a combat harness: 
knives are sheathed on his chest and at his sides, and flat 
pouches carry the rest of his arsenal. The bracers on his 
arms also carry a knife each. He takes the grappling hook 
from its place on his back and snaps it open. He looks at the 
window and turns the hook in his hands.

INT. - ALMERIA MANSION - DINING ROOM - DAY13 13

Sabata sits at the head of the table while his brother Mendez 
sits on the tabletop.

MENDEZ
What has this stranger done for us? 
So he killed some Taberna men; we 
do that all the time.

SABATA
Counting him and Ringo, I now own 
the best fighters to ever set foot 
in this withered town. Sartana can 
throw pennies to hire scores of 
thirsty hired guns, while I’ve 
chosen to invest in quality. That’s 
something you should learn, little 
brother.

MENDEZ
And what’s this I hear about an 
inspector general?

SABATA
It looks like Sartana is getting 
his knickers in a twist. We’re 
undercutting his profit so much 
that he hasn’t had enough for his 
“donations” recently.

MENDEZ
And you think the stranger will 
help sweep it under the rug?

SABATA
Go up there, try to befriend him, 
and wring whatever information you 
can out of him. He could be another 
spy, for all we know.
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EXT. - ALMERIA MANSION - DINING ROOM WINDOW - DAY14 14

Falcon is dangling from a rope, listening to the conversation 
going on inside. He pulls himself back up to his window just 
as Mendez is leaving the dining room.

INT. - ALMERIA MANSION - FALCON'S ROOM - DAY15 15

Mendez enters Falcon’s room. Falcon has just finished putting 
on his outer shirt.

MENDEZ
Ah, hello, stranger. I am Mendez 
Almeria. Perhaps you have heard of 
me?

FALCON
Nope.

Falcon pulls his sleeves tight and heads to the door. He 
stands in front of Mendez, waiting for him to move out of the 
way.

MENDEZ
Are you leaving?

FALCON
Sabata apparently doesn’t need me 
right now.

MENDEZ
You know, you would get along 
better if you told me your name.

Falcon walks back to the window.

FALCON
My name?

He leans on the windowsill, glances outside, and spots a red-
tailed hawk in the sky.

FALCON (CONT’D)
(beat)

Falcon.

MENDEZ
Well, Falcon, Sabata does need 
somebody for a rather tricky job: A 
Taberna cargo truck is leaving town 
in a couple of hours. 
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If you can capture it for us, 
you’ll get a nice sum, and I’ll see 
to it that you’re invited to dine 
with the Almeria brothers.

FADE TO:

EXT. - GOLD HOPE - AFTERNOON16 16

Falcon stands on a rooftop. He can see the cargo truck in 
question from his vantage point. Men load crates into the 
back. He jumps down onto the roof of the cargo section. The 
truck starts up and drives off.

EXT. - GOLD HOPE OUTSKIRTS - AFTERNOON17 17

Falcon crawls up to the passenger compartment, pulls a dark 
grey sphere out of an inside pocket, rolls it with his 
fingers, and smashes it on the windshield.

From the driver’s POV, the windshield is suddenly obscured. 
He slams the brakes.

Falcon holds on; he knew this would happen. The truck quickly 
comes to a stop and the passenger door opens. The armed 
passenger steps out and sees Falcon. He takes aim with his 
pistol, but Falcon disables him with a swift kick to the 
face.

Falcon swings himself into the passenger seat and knocks out 
the driver.

Falcon opens the cargo doors and looks inside. We do not see 
the contents (our POV is from inside looking out), but he 
looks surprised at what he sees.

Falcon dumps the driver and his guard into a ditch. Dressed 
in the driver’s shirt and cap, Falcon cleans the dust off the 
windshield. He gets in, starts up the engine, and drives off.

EXT. - ALMERIA SAFEHOUSE - AFTERNOON18 18

Falcon drives up to the garage door. The door opens for him, 
and he drives inside.

FADE TO:

10.
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INT. - ALMERIA MANSION - DINING ROOM - NIGHT19 19

Sabata and Mendez enjoy dinner. Falcon and Zarah eat in 
silence. A tall man with a mustache enters.

SABATA
Welcome home, Ringo. How was your 
business trip?

RINGO
Productive.

(To the lady)
Ah, Zarah, good evening, my love.

Zarah returns his greeting with silence.

RINGO (CONT’D)
How have things been going here 
since I left?

SABATA
An inspector general is arriving 
tomorrow. I’ll have to meet with 
him and answer his questions. It’s 
all routine. It’ll be business as 
usual once he’s gone.

Falcon finishes and gets up to leave.

SABATA (CONT’D)
Don’t get it in your head to see 
the Tabernas. They have nothing for 
you. The inspector wouldn’t believe 
anything you have to say, either.

EXT. - TABERNA MANSION - NIGHT20 20

Falcon approaches the Taberna mansion. He punches the button 
on the gate’s intercom.

FALCON
I want to talk to Sartana. It’s 
business related.

Sartana comes out to the gate with a bodyguard.

SARTANA
What can you possibly have that’s 
important enough to pull me away 
from dinner with my family?

11.



FALCON
I know what happened to your truck. 
If you want to know, it’ll cost 
you.

Sartana crosses his arms and frowns.

SARTANA
One thousand and you tell me 
everything you know.

FALCON
One thousand wouldn’t get me to 
tell you what I had for breakfast. 
It’s worth much more than that to 
you.

SARTANA
Two thousand, then.

FALCON
Getting warmer.

Sartana rankles at Falcon’s perceived insolence, but he wants 
to take control of the bargaining.

SARTANA
That truck represents a 
significant, but not irrecoverable 
loss. Twenty-five hundred.

FALCON
I’d say it’s worth more like ten 
thousand to you.

SARTANA
Ten thousand?!

FALCON
I’m glad we could come to an 
agreement.

SARTANA
No! Not at all! Ten thousand is 
completely out of the question! I 
wouldn’t pay you more than five 
thousand!

FALCON
I killed three of your men in three 
seconds. You don’t want to get on 
my bad side.

12.



SARTANA
Six thousand, but not a half-bit 
more!

FALCON
Done.

SARTANA
I’ll be right back.

FADE TO BLACK.

FADE IN:

INT. - TAVERN - DAY21 21

Falcon and Fernando watch as the inspector general makes his 
rounds. Gregorio kowtows to the IG, following him and showing 
him that everything’s fine in town. Falcon watches as Greg 
slips the IG a wad of bills.

FERNANDO
Again and again, inspectors come to 
town, and every time, the families 
buy their silence. This wouldn’t 
happen in the capital.

FALCON
I heard a whisper on the wind that 
he’s here because Sartana is behind 
on his bribes. If he returns empty-
handed or, gods forbid, not at all, 
the government might crack down.

Fernando leans away from Falcon.

FERNANDO
You’re not suggesting killing him?

Falcon deliberately avoids answering that question.

FALCON
I met Zarah at Sabata’s place. Is 
that Perez’s Zarah?

FERNANDO
Yes. Mendez swindled Perez out of 
everything except the clothes on 
his back and his son. He took Zarah 
as collateral on the debts.
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FALCON
Tantamount to slavery. We’ll have 
to do something about that.

INT. - TAVERN - NIGHT22 22

Two drunken Almeria thugs (Gomez and Panchito) are among the 
few patrons.

GOMEZ
We can’t do anything while that 
damn inspector is here!

PANCHITO
Yeah, we run this town! We should 
be able to do whatever we want, 
whenever we want!

FALCON
Having a bit of trouble, are we?

GOMEZ
We should kill him.

FALCON
Why not? It’ll get him out of the 
picture and you’ll be right back 
where you want to be.

GOMEZ
Hey, yeah! That sounds good! C’mon, 
let’s go.

Gomez hauls his friend up and they stagger out of the tavern. 
Falcon turns around to see Fernando’s horrified face.

FERNANDO
Are you mad? You just told them to 
kill a government official! I 
didn’t know you were this cold-
blooded!

FALCON
I’ve done worse in the past. Have 
faith that this will work out in 
the end.

The thugs come right back in.

GOMEZ
Any of you know where he’s staying?

14.



FADE TO BLACK.

FADE IN:

EXT. - GOLD HOPE - NIGHT23 23

Gomez and Panchito stagger out of the IG's accommodations, 
covered in blood. Falcon confronts them.

FALCON
So, how did it go?

GOMEZ
Oh, it was easy. He, um, lot of 
blood.

FALCON
I can tell. Did it hurt?

GOMEZ
Lots of screaming, but that’s 
nothing new here.

PANCHITO
I think I broke my finger.

FALCON
It probably didn’t hurt as much as 
this will.

Falcon clubs Gomez over the shoulder to take him down. 
Panchito shrieks and starts running. Unfortunately for him, 
Falcon runs him down, punches him once, and drags him back to 
collect Gomez.

EXT. - OUTSIDE GOLD HOPE - SHACK - NIGHT24 24

Falcon hauls the thugs to a dilapidated shack in the 
outskirts of Gold Hope.

INT. - SHACK - NIGHT25 25

Falcon takes the thugs inside and leaves them trussed up in 
the living room.

INT. - TABERNA MANSION - NIGHT26 26

Sartana hands over a wad of bills to Falcon.
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FALCON
If you move fast, you can capture 
them, give them to the feds, and 
then kiss the Almerias goodbye.

SARTANA
I may have misjudged you, Falcon. 
If this works out, you’ll have a 
place in the Taberna Water Concern.

(To off-screen)
Ignacio, get your guns and get some 
men.

(To Falcon)
Care to join us?

FALCON
I appreciate the offer, but I’ve 
done enough tonight.

DISSOLVE TO:

INT. - ALMERIA MANSION - NIGHT27 27

Falcon stands in the foyer of the Almeria mansion with 
Sabata.

SABATA
I would never authorize the murder 
of a government official.

FALCON
I’m sure you wouldn’t. If you move 
fast, you can cut off those idiots’ 
escape and silence them.

SABATA
(To off-screen)

Ringo! Get a crew! Start your 
truck!

(To Falcon)
The APC thanks you for your 
support.

FALCON
Information isn’t free.

Falcon holds out his hand. Sabata reluctantly pulls a wad of 
bills from his coat pocket and hands it over.
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EXT. - OUTSIDE GOLD HOPE - SHACK - NIGHT28 28

Both groups converge on the shack. A gunfight ensues, with 
Sabata and Sartana slinging spells at each other. The crack 
of gunshots is interspersed with the deafening air-bursts of 
fireballs.

SARTANA
Ignacio, take your boys around to 
the left!

Sartana’s son does as he says. The gunfight starts to die 
down as the fighters run out of ammo. Ringo moves toward 
Ignacio’s position under covering fire and sticks him up. 
Ignacio drops his gun and raises his hands.

Gomez and Panchito stagger out of the shack, their hands 
still tied, and look around bewildered. When they finally 
realize what’s going on, they look for a way out of the 
chaos.

Ringo sees them and raises his rifle. He shoots Gomez in the 
chest, inserts a new round, and shoots Panchito in the back 
as he runs.

RINGO
You can have them now, Sartana!

The Almeria force withdraws, taking Ignacio with them.

INT. - ALMERIA MANSION - BACK DOOR - NIGHT29 29

Meanwhile, Falcon infiltrates the Almeria grounds. He finds 
the circuit box and opens it up. With the aid of his 
penlight, he examines the mansion’s power grid and touches 
the mains breaker. One switch can shut off all the power to 
the house. He closes the box without flipping any of the 
switches.

He reaches the door and watches Sledge pace the main hall. He 
slips behind him and deeper into the mansion.

INT. - ALMERIA MANSION - COURTYARD - NIGHT30 30

Falcon prowls the quiet halls. He examines every room as he 
comes across it, but one in particular attracts his 
attention.
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INT. - ALMERIA BASEMENT - NIGHT31 31

Falcon looks around the basement, taking note of its 
contents. A large carved pole dominates the furnishings. He 
takes out the penlight again and uses its light to examine 
the basement’s contents: mostly luxury items. He finds a 
discolored spot on the floor and looks closer. It looks like 
an old bloodstain. He shuts off his light and resumes his 
search.

INT. - ALMERIA MANSION - COURTYARD - NIGHT32 32

Falcon sneaks up behind Sledge and knocks him out. He goes 
upstairs and looks around. Behind one door, he finds Zarah.

ZARAH
Who are you?

FALCON
I’m getting you out of here. Follow 
me.

Zarah looks ecstatic that she’s getting rescued. She takes 
one step out the door and stops.

ZARAH
Wait; what about Sledge?

FALCON
He’s a non-issue. Hurry, before the 
others get back.

He exfiltrates with Zarah in tow.

INT. - TABERNA MANSION - DINING ROOM - NIGHT33 33

Falcon and Zarah meet with Sartana’s wife Odalis.

FALCON
When the Almerias are finished, let 
her go back to her family. Keep her 
safe until then.

ZARAH
Why can’t I go back to Perez right 
now?

FALCON
Ringo will harm him and take you 
away again.

(To Odalis)

18.
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You can protect her until you’ve 
run them out of town?

ODALIS
Absolutely. They aren’t stupid 
enough to attack us in our own 
home.

FALCON
Then she is your guest. I will take 
my leave now.

Sartana enters the room. He is breathing heavily and he looks 
dirty.

SARTANA
(points at Falcon)

You! If you knew that the Almerias 
would be there and didn’t tell 
me...

FALCON
Calm down, Sartana. I would hate to 
see you lose yourself.

ODALIS
Where’s Ignacio?

SARTANA
They grabbed him during the fight. 
Oh, Odalis, I don’t want to know 
what they’ll do with him!

Falcon slips out quietly.

EXT. - GOLD HOPE - DAY34 34

Ringo and Sartana stare at each other from across the main 
street. Ringo has Ignacio at his side, his hands bound, with 
Sledge behind him. Sartana has Zarah in the same way, with an 
armed guard at his other side. Ringo pushes Ignacio, forcing 
him to walk across the dirty road.

Sartana sends Zarah across at the same time. When they reach 
the middle of the street, the hostages exchange glances.

Nico runs out of the tavern into the street, Perez at his 
heels.

NICO
Mama! Mama!

19.
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Zarah embraces her son. Perez wraps his arms around both of 
them. Their moment is ruined when Sledge grabs Perez and 
throws him to the ground, pulls Nico out of Zarah’s arms, and 
takes her away. Zarah reaches out for her family.

ZARAH
Nico! Mama loves you! Take care of 
Papa until I see you again!

Both parties leave the area. Nico is wailing for his mother 
and Perez can’t help but cry as well.

INT. - TAVERN - DAY35 35

Fernando and Falcon watch the exchange from inside the 
tavern.

FERNANDO
Was that part of your plan? All 
that’s changed is that three more 
people are dead!

FALCON
I’m used to altering my plans. I’ll 
figure something out.

Mendez enters the tavern.

MENDEZ
Falcon, my friend! I want to invite 
you to a party at the mansion! Come 
celebrate our good fortune with us!

Odalis enters.

ODALIS
What are you doing here, Almeria?

MENDEZ
What are you doing here, woman?

ODALIS
Falcon has done so much for the 
Taberna Water Concern since he 
arrived, Sartana wants to put him 
on staff.

MENDEZ
Done so much for you? He came to us 
first!
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ODALIS
I can tell just by looking at him 
that he’s a man of conviction. Your 
frat boy organization is beneath 
him.

MENDEZ
“Frat boy organization?” Better for 
him to get in on the ground floor 
now before we take you down and 
everyone in town will want in on 
our action!

ODALIS
Does corporate loyalty mean 
anything to the Almerias?

MENDEZ
Don’t change the subject on me!

FALCON
Take it outside.

FERNANDO
Take it outside.

After they leave, Falcon gets up and heads for the door.

FERNANDO
Where are you going?

FALCON
To see what the Almerias are up to.

INT. - ALMERIA MANSION - COURTYARD - EVENING36 36

The Almerias are having a small party. The brothers are all 
present: Mendez and Ringo are mingling and laughing with 
their mercenaries, while Sabata is standing off to the side 
with a drink in hand, trying to stay calm. Zarah is very 
uncomfortable surrounded by drunken mercenaries.

MENDEZ
Well boys, it looks like we’ll be 
off the hook for the inspector 
general’s unfortunate accident.

The crowd cheers.

MENDEZ (CONT’D)
And with Falcon back with us, it 
might be only a matter of time 
before the Tabernas pull up stakes!
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JOSÉ
Hey, Falcon! Show us how you handle 
the knife!

Falcon pulls a knife out of a shoulder sheath, twirls it for 
a second, and then throws it at the wooden target dummy 
across the room. It strikes low, but it would be a killing 
shot on a live target.

The men around him cheer and applaud. The only holdout is 
Ringo. He walks up to Falcon, and the applause dies down.

RINGO
Impressive, but you should know 
never to bring a knife to a 
gunfight.

FALCON
In the right situation, a knife is 
superior; if you don’t want to make 
a lot of noise, for example.

RINGO
But with a gun, you just point and 
shoot.

(Mimes shooting Falcon)
Killing a man from fifty paces is 
safer, too. If you think your 
knives are better than my six-
shooters, then let’s have a little 
target practise.

Ringo’s boys bring out target boards. They have seen a lot of 
use. Ringo goes first. He raises his revolver with a straight 
arm and thumbs back the hammer. He hits four bull’s eyes with 
his six shots. Falcon goes next, throwing six knives. He hits 
three bull’s eyes.

RINGO (CONT’D)
Looks like I’m right!

FALCON
Let’s have one more round.

Ringo draws his other gun and again hits four bull’s eyes. 
The crowd applauds. Falcon steps up to the line, takes 
careful aim, and starts throwing. He lands five bull’s eyes.

FALCON (CONT’D)
Just be calm and you’ll hit your 
target. Tension will throw off your 
aim. Though something has to be 
said for consistency.
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The adulation that comes from the assembled crowd of Almeria 
supporters and hangers-on is directed at Falcon. Ringo feels 
slighted that the men who once cheered his lethality have 
turned their support to an anonymous newcomer. Ringo walks 
over to Sledge.

RINGO
Take Zarah to the guest house. I 
want to see her tomorrow.

INT. - ALMERIA MANSION - FALCON’S ROOM - NIGHT37 37

Mendez opens the door, and Sledge hauls a passed-out Falcon 
into his room and dumps him onto the bed.

MENDEZ
Lightweight.

SLEDGE
No, he weighs a lot.

MENDEZ
I mean he gets drunk easily.

They both leave. A moment later, Falcon gets up, not as drunk 
as they think he is, and slips out through the window.

EXT. - ALMERIA GUEST HOUSE - NIGHT38 38

Falcon arrives at the guest house. Lights are on inside. He 
listens at the windows, confirming the presence of Almeria 
guards. He searches the perimeter and finds a back door. He 
also finds Perez and Nico sitting in the dirt.

FALCON
What are you doing here?

PEREZ
Nico wants to see his mother, but I 
keep telling him he can’t. What are 
you doing here?

FALCON
I’m going to do something about 
that. Wait over there and be quiet.

Falcon picks the lock and slips inside.
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INT. - ALMERIA GUEST HOUSE - BACK ROOM - NIGHT39 39

Zarah is in the room. She starts at his sudden appearance. He 
closes the door behind him.

ZARAH
(Deadpan)

Thanks for the rescue.

FALCON
Let’s try this again. Your husband 
and son are waiting for you out 
back. I’ll handle the guards.

The other door starts to open, so Falcon hides behind it. A 
guard enters the room.

ALFONSO
To Hell with what Ringo says, I 
want some company that doesn’t 
smell.

Zarah backs away from him, but Alfonso advances on her. 
Falcon steps behind him and puts a knife in his back.

INT. - ALMERIA GUEST HOUSE - FRONT ROOM - NIGHT40 40

Falcon leaps into action, massacring the guards before they 
can get off a shot. He then tears up the room to make it look 
like a larger force was responsible. Zarah sees one of the 
men on the floor draw his gun.

ZARAH
Look out!

Falcon sees it and dives behind cover. He throws a knife to 
finish him off. Falcon collects his weapons and takes Zarah 
out through the back door.

INT. - ALMERIA MANSION - COURTYARD - NIGHT41 41

Ringo and Mendez are sitting up. They hear the gunshot from 
the guest house.

RINGO
Gunshots? Zarah! Get some men!

They collect a handful of their mercenaries and jump into a 
pickup truck.
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EXT. - ALMERIA GUEST HOUSE - NIGHT42 42

Falcon finds Zarah in the embrace of her husband and son. He 
smiles at the sight.

PEREZ
Thank you, stranger. You’ve done 
more for us than anyone in town 
ever did.

FALCON
I don’t get the opportunity to help 
people in my line of work. I left 
some money with Fernando for you; 
you’ll need it more than I do. Get 
it and leave town as fast as 
possible.

PEREZ
We won’t forget you.

FALCON
Ringo has to have heard that shot. 
Go!

Perez takes his family into the night, and Falcon heads back 
toward the mansion, hiding in the shadows. He watches Ringo’s 
truck pass on the way.

FADE TO BLACK.

FADE IN:

EXT. - ALMERIA MANSION - COURTYARD - AFTERNOON43 43

We see Falcon slowly walk into the courtyard, rubbing his 
eyes and bracing against the wall. He makes his way to the 
main gate, picking his way through the remnants of last 
night’s party.

EXT. - GOLD HOPE - OUTSIDE ALMERIA MANSION - AFTERNOON44 44

When Falcon has gone far enough from the mansion’s grounds, 
he straightens up and casts off his drunken facade.

INT. - TAVERN - AFTERNOON45 45

Falcon returns to the tavern and sits at one of the tables. 
Fernando comes over and puts down a bottle of wine and a 
scrap of paper.
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FERNANDO
Perez came by last night. I gave 
him the money, but his son wanted 
to give you this.

The paper is a handwritten thank-you note from Nico. It's 
crude and misspelled.

FERNANDO (CONT’D)
You have a good heart, stranger. 
Nobody would help Perez until you 
came along.

FALCON
After everything I’ve done here, 
you still think I’m a good guy?

Ringo arrives, posse in tow. He looks around and quickly 
spots Falcon. He storms over to his table.

RINGO
Falcon! What happened last night?

Falcon has an enormous grin on his face.

FALCON
Last night? It’s kind of fuzzy. I 
got pretty drunk.

RINGO
You’re too smart to act stupid. 
Zarah’s gone! The men I sent to 
keep her safe are all dead!

FALCON
Have you asked Sartana? He ought to 
know what his men do under his 
orders.

Falcon spins the bottle in his fingers, moving it to cover 
the note. Ringo spots him and grabs the note.

RINGO
What’s this? “Thank yu Falkyn?”

Ringo crumples the note and throws it at the corner of the 
room.

RINGO (CONT’D)
What retard wrote that?

FALCON
Beats me. Now if you’re not here 
for a drink, why don’t you leave? 
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You’re making the rest of the 
patrons nervous.

Falcon waves one hand around the empty tavern. He slides a 
knife out of his other sleeve. One of Ringo’s men grabs his 
wrist and pulls his arm up, revealing the hidden blade. The 
grin is gone from Falcon’s face.

RINGO
Oh, no, you don’t. Let’s go, 
friend.

INT. - ALMERIA BASEMENT - NIGHT46 46

Ringo and Sledge lead the torture. They have Falcon’s hands 
tied behind his back and are beating him with bare fists and 
bottles.

FALCON
What do you think you’re going to 
accomplish?

RINGO
You’ve mocked me ever since you 
showed up, you’ve stolen my woman, 
and now you won’t even give me the 
courtesy to scream in pain?

FALCON
(laughs)

You’re doing a terrible job!

Ringo loses his cool and pulls a knife, one of Falcon’s own.

RINGO
Shut up! I’ll wipe that stupid 
smile from your face!

FALCON
Again, threatening the face! 
Torture’s psychological, not 
physical! Besides, I’ve had better 
treatment from worse characters 
than you.

RINGO
Hold him down!

Ringo forces Falcon’s mouth open and sticks his knife inside. 
He slices open Falcon’s right cheek down to the point of his 
jaw. Falcon passes out, bleeding heavily. We should not see 
this; 
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we instead see the reactions of the goons: they are shocked 
that their boss could inflict that kind of violence on 
another human being.

Ringo stands up and heads for the door, wiping the blood off 
of his hands with a rag.

RINGO (CONT’D)
Stay at the door. If he survives 
the night, I’ll want to see him 
tomorrow morning.

Ringo leaves, closing the door behind him.

FADE TO BLACK

FADE IN:

INT. - ALMERIA MANSION - HALLWAY - NIGHT47 47

Sledge and Mendez walk the hall.

MENDEZ
Is Sabata punishing me? I was 
working an inside straight when he 
pulled me out for this.

INT. - ALMERIA BASEMENT - NIGHT48 48

Falcon stirs. His face is covered in sticky blood; a puddle 
of it is on the floor. He spits a glob of blood into the 
puddle. He tries to move his hands, but they’re securely tied 
behind his back. He groans in pain.

He rolls around, slowly pushing himself to his knees. He 
stands up, sways, and staggers into a corner. Bereft of his 
gear, he can't make his escape with his hands tied behind his 
back. He starts rotating his shoulder, trying to get his 
hands over his head. We hear a wet pop and he grunts; he just 
intentionally dislocated his right shoulder to give himself 
more room with which to work.

INT. - ALMERIA MANSION - HALLWAY - NIGHT49 49

Sledge and Mendez arrive at the door to Falcon's ersatz 
prison. The two men standing guard leave. Sledge unlocks the 
door.

SLEDGE
Sabata said keep him alive, even if 
Ringo says else.
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INT. - ALMERIA BASEMENT - NIGHT50 50

Falcon gets his hands over his head and in front of him. He 
staggers to the decorative carved pillar and squeezes himself 
into the space behind it.

Mendez walks in first.

MENDEZ
Oh, Falcon! Still among the living, 
I hope? Groan once for yes? Where 
did you go?

We see Falcon hiding behind pillar. He pushes it with all of 
his might, gritting his teeth. Blood starts oozing down his 
face.

Mendez turns to see the pillar tipping over. He screams as it 
comes down on top of him.

Sledge grabs Falcon and cocks back his fist, but Falcon grabs 
the knife in his belt and thrusts it into his chest. Sledge 
goes down. Falcon slides the knife into his belt and heads 
out the door.

INT. - ALMERIA MANSION - HALLWAY - NIGHT51 51

As Falcon stumbles around the corner, Sabata and Ringo arrive 
from the other side to investigate the commotion.

INT. - ALMERIA BASEMENT - NIGHT52 52

Sabata trips over Sledge’s body and finds Mendez’s arm 
sticking out from under the pillar.

SABATA
Son of a bitch! Kill my family? 
Find him! He can’t get far!

INT. - ALMERIA MANSION - HALLWAY - NIGHT53 53

Falcon staggers and limps away from the scene, heading 
upstairs. He moves like he knows he won’t have enough time to 
cut his bonds and get away safely.

INT. - ALMERIA MANSION - BACK DOOR - NIGHT54 54

Falcon collapses next to the circuit panel for the house. 
Regaining his strength, he pulls himself up, opens the box, 
and throws the main breaker.
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EXT. - ALMERIA MANSION - NIGHT55 55

All the lights in the mansion turn off.

INT. - ALMERIA BASEMENT - NIGHT56 56

Sabata illuminates the room with a magical yellow-green light 
in his hands.

SABATA
That bastard found the mains power.

RINGO
Thank you, Brother Obvious.

SABATA
Find him! Look everywhere, even the 
church! If you can do it, I want 
him alive!

EXT. - ALMERIA MANSION - NIGHT57 57

Falcon is slowly making his escape under cover of darkness. 
Ringo's posse gives chase, carrying flashlights to illuminate 
their path.

EXT. - GOLD HOPE - NIGHT58 58

Falcon crawls underneath a boardwalk. He watches from his 
hiding place as Ringo's posse arrives in town.

RINGO
You two, go that way! You, that 
way! The rest of you come with me!

After they pass his position, he resumes his crawl.

EXT. - TAVERN - NIGHT59 59

Falcon enters the tavern's back alley.

RINGO
(O.S.)

Ever since he came into town, he’s 
been hanging out here. You’re a 
smart man, Fernando...

Falcon crawls inside.
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RINGO (CONT’D)
(O.S.)

...tell me where you’re hiding him, 
and I won’t kill you.

INT. - TAVERN - NIGHT60 60

Ringo and some of his men rough up Fernando.

FERNANDO
Even if I was hiding him, I 
wouldn’t tell you.

One of his men comes out from the back.

JOSÉ
He’s not back there.

Another comes down from upstairs.

JOSBEE
He’s not up here.

RINGO
Today’s your lucky day, Fernando. 
The Tabernas must be hiding him. 
Come on, we’ll get the rest of the 
crew and head on over.

Fernando watches them leave. A moment later, Falcon staggers 
out of the back and grunts in pain.

FERNANDO
What happened? How did they not 
find you?

FALCON
Late to the party.

Fernando helps him up the stairs.

FERNANDO
Just rest for now. I’ll go get 
Khaliq to deal with your wound.

FADE TO:

INT. - TAVERN - UPSTAIRS - NIGHT61 61

Between scenes, Falcon cut his bonds. Falcon is now biting 
back the excruciating pain of having Khaliq put stitches into 
his cheek without anesthesia.
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KHALIQ
Sorry, I haven’t stitched up a 
living subject before.

FALCON
Just close it up.

Khaliq ties off the suture and clips it.

KHALIQ
There you go. Don’t pick at it, or 
it won’t heal.

A huge explosion rocks the foundations. Khaliq and Fernando 
run to the window and look outside.

EXT. - TABERNA MANSION - NIGHT62 62

Half of the mansion's front facade has been blown off. Sabata 
throws spells at the house while Ringo hurls explosives. Men 
open fire from the ground and the second and third floors. 
Sartana steps out onto the balcony and hurls a tremendous 
fireball. Men go flying from the eruption. It is chaos. Some 
men run out the front door with their hands in the air, but 
the Almeria men shoot them down.

INT. - TAVERN - UPSTAIRS - NIGHT63 63

Khaliq and Fernando step back from the window. They look at 
each other.

KHALIQ
Oh, this is not good.

FALCON
If I stay, I’m putting you at risk. 
Khaliq, take me to the shack 
outside town. I also need some 
weapons, some black powder, and a 
dozen eggs.

FADE TO BLACK

FADE IN FROM 
BLACK

INT. - SHACK - DAY64 64

Falcon traces the stitches on his face. He pulls his knives 
from the wall and throws them again. The grouping is tighter 
this time. Khaliq enters with a package of eggs.
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KHALIQ
You’re looking better. You feel up 
to cooking or should I?

FALCON
I have another use for them.

He blows out the contents of the eggs and stuffs the shells 
with the black powder.

CROSS-FADE TO 
NEXT SCENE

INT. - SHACK - DAY65 65

The next day, Khaliq returns. Falcon is looking much better.

FALCON
Fernando was supposed to come.

KHALIQ
He was, but Ringo’s men caught him 
with your supplies.

Khaliq wipes his forehead and his mouth.

KHALIQ (CONT’D)
They’re stringing him up in the 
street. If he talks, we’re all 
dead. But I know him; he’s a tough 
nut to crack.

Falcon stows his gear and sets out.

KHALIQ (CONT’D)
Wait! You’re not recovered yet!

FALCON
Go back to your workshop; you’re 
about to have a lot more business.

Falcon pulls a scarf over his face as he leaves.

EXT. - GOLD HOPE - DAY66 66

Fernando has been strung up by his wrists. Ringo and his 
goons are taking turns throwing punches into his unprotected 
abdomen.

FERNANDO
I will tell you nothing!
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RINGO
I don’t want you to talk; I want to 
hear you scream.

FERNANDO
You won’t get that, either!

RINGO
You know I always get what I want.

Two of Ringo’s mooks drop to the ground with knives in their 
backs. They look back and see Falcon holding a pair of 
knives.

RINGO (CONT’D)
He’s here. Kill him!

Falcon flees into a dead-end alley as the rest of the mooks 
pursue.

EXT. - ALLEY - DAY67 67

The men who chased him find the alley empty. They look around 
and at each other. Falcon drops down from above, knives 
first, and kills the man at the back of the line. The others 
panic and start shooting. Falcon uses his victim to shield 
himself as he works his way up the line, leaving a trail of 
dead bodies. When the last mook lies dead at his blade, 
Falcon climbs the wall back to the roof.

EXT. - GOLD HOPE - DAY68 68

Now alone, Ringo is tensing up, gripping his bolt-action 
sharpshooter with both hands and looking around nervously.

RINGO
Falcon! Show yourself, coward!

Two smoke bombs explode outside the tavern. When the smoke 
clears, Falcon is standing there. Fernando lies at his feet, 
the rope cleanly severed.

FALCON
It’s just you and me now, Ringo.

Falcon drops another smoke bomb. Ringo raises his rifle and 
fires into the cloud.

FALCON (CONT’D)
(O.S.)

What did you say about bringing a 
knife to a gunfight?
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Falcon walks out of the smoke unharmed. When he sees Ringo 
reach for the bolt, he throws two smoke bombs, one to his 
left, the other to his right, raising a wall of pale grey 
smoke. Ringo fires into the smoke on his right. As he works 
the action to eject his spent round, Falcon comes out of the 
smoke on his left. Ringo turns his aim, pulling a fresh round 
from his vest pocket, but the bullet slips from his sweaty 
fingers. Falcon closes the distance, knife in hand. Ringo 
backpedals, throwing down his rifle and drawing a pistol. 
Falcon slaps Ringo’s gun out of the way before it discharges.

Ringo stops Falcon’s charge with an elbow to the chest. 
Falcon and Ringo stand off in the middle of the street: both 
men are holding each other’s weapon hand and trying to 
overcome the other’s strength.

The struggle is clearly visible on Ringo’s face, while only 
Falcon’s eyes betray it. Ringo tries to pull his gun higher, 
to get a better angle.

As they fight, Fernando crawls over to Ringo’s discarded 
rifle. He pulls open the bolt and inserts the bullet lying 
nearby. Raising it with shaky hands, he takes aim at Ringo.

Ringo overwhelms Falcon’s fading strength and puts the barrel 
of his revolver to Falcon’s temple.

RINGO
(Spits each word)

Never bring a knife to a gunfight!

Ringo thumbs back the hammer. Falcon sweats, but doesn’t 
break eye contact. A loud gunshot is heard.

Ringo falls to the ground. His pistol falls from his limp 
hand. When it hits the ground, it fires. Falcon feels the 
bullet fly past. He looks along its trajectory and sees open 
desert in the distance.

Falcon looks around until he sees Fernando, lying on the 
ground, with Ringo’s sharpshooter in his hands.

FERNANDO
Good riddance to bad rubbish!

A luxury car drives up and Sabata gets out. He looks around 
at the carnage, his face aghast. Falcon looks at him.

FALCON
Get your company out of here now. 
Your greed has destroyed this town 
and led to all of this.
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SABATA
(With barely-restrained 
rage)

I will destroy you.

FALCON
You’re threatening the man who 
wiped out your entire family?

Fernando stands up and makes his way to Falcon’s side, still 
holding Ringo’s sharpshooter, and aims it at Sabata.

Sabata realizes that he is powerless in this situation: his 
family is responsible for the murder of the Tabernas, his 
brothers are dead, and there is nobody to stop Gregorio from 
reporting to his superiors.

SABATA
The Almeria Pumping Company has no 
stake in this town anymore. We are 
gone as of today.

Sabata goes back to his car.

SABATA (CONT’D)
Mark my words: this town will dry 
out without me.

Gregorio comes out of hiding when Sabata drives away.

GREGORIO
Is it over?

FALCON
Do your job, clean up this town, 
and it’ll be over.

He and Fernando walk back to the tavern. The people of Gold 
Hope slowly come out of their homes into the street to see 
the carnage for themselves.

CROSS-FADE TO 
NEXT SCENE

INT. - TAVERN - DAY69 69

The bar is much livelier than before. Khaliq is drinking with 
some citizens, and Fernando is hopping behind the bar. Falcon 
looks preoccupied. Fernando slides over.

FERNANDO
Why so glum, friend? We won!
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FALCON
Did we? How long before your town 
dries up again? Will the next 
utilities company be just as bad as 
the others?

FERNANDO
As long as we’ve got somebody like 
you around, they’ll have to play 
fair.

FALCON
Sad to say, I won’t be around 
anymore. I have to leave. Take it 
upon yourself to be the watchdog.

Falcon gets up and leaves.

EXT. - TAVERN - DAY70 70

Outside, Falcon examines the coin that brought him here. A 
stranger walks up to him and waits for him to notice. Falcon 
notices, but doesn’t show it. He closes his hand tightly on 
the coin.

FALCON
Mission complete. Both families are 
broken.

DRAKE
Let’s go; you’re being reassigned.

Falcon looks up into the cloudless sky.

FALCON
Back to work. Always back to work.

FADE TO BLACK.

FADE IN:

INT. - DRAKES HQ - DAY71 71

Falcon enters the room and stands at the near end of the 
table, opposite a man in a black coat and sunglasses.

FALCON
Azabiel.

AZABIEL
I trust the operation went 
smoothly?
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Falcon traces the wicked scar on his face.

FALCON
You tell me.

Azabiel smirks. The scar on his face makes it hard to tell 
when he isn’t.

AZABIEL
A man of your skill would probably 
consider death to be a mere 
inconvenience. But enough idle 
chatter, your mission’s in there.

Falcon picks up the envelope on the table and looks inside.

FALCON
Oratex Zumwatt, crime lord of Scar.

AZABIEL
Zumwatt is the root of all evil in 
that wretched hive. Eliminate him, 
and his underbosses and flunkies 
will try to replace him. They will 
be much easier to clean up when 
they crawl out of their holes.

FALCON
Power vacuums are bad for 
stability.

AZABIEL
Indeed. I have people who will prop 
it up when you’re finished.

FALCON
Getting into Scar will be 
interesting.

AZABIEL
They don’t let people like you in. 
I’m sure you’ll find a way, though. 
Next time I see you, Zumwatt should 
be dead.

Azabiel stands up and brushes past Falcon as he leaves.

FADE TO:
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EXT. - OUTSIDE SCAR - NIGHT72 72

Falcon approaches the fortifications that mark Scar’s border 
with the Kingdom of Arcania. We can see that the sentries 
that patrol the wall are armed with longbows.

Falcon crawls along the ground when sentries are visible, and 
runs when they aren’t. He eventually reaches the wall. He 
takes out a grappling hook and throws it. He tests his line 
and starts his ascent.

Just before he reaches the top, he stops. We see a sentry 
walk past. He looks bored and uninterested in actually 
looking for anybody trying to get into the city. Falcon 
climbs over the crenellations and follows the bored sentry to 
the door at the tower. Falcon reaches for his knife, but 
hesitates when his fingers wrap around the handle. The sentry 
goes inside and Falcon presses himself against the wall. He 
looks over the other side and doesn’t see anything safe to 
break a fall.

The door opens and a new sentry steps out. He takes a glance 
around and sees nothing out of the ordinary. He starts his 
patrol.

Falcon is hiding above the door, clutching the supports for 
the awning. When the sentry gets far enough away, he jumps 
down. He looks for a point where he can anchor a rope.

Failing to find one, he wraps his rope around the stone 
crenellation and rappels to the ground.

FADE TO:

EXT. - SCAR STREETS - NIGHT73 73

Falcon follows a homeless person for a block before grabbing 
him and pulling him into an alley. We should see that Falcon 
is comfortable doing this sort of “information gathering.”

FALCON
Just answer my questions and I’ll 
let you go: what do you know about 
Oratex Zumwatt?

BUM
Zumwatt? Z-Zumwatt’s fighting for 
us and he’s going to push the gangs 
out of the city and into the sea! 

Falcon looks confused.
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FALCON
Who’s Azabiel?

BUM
I don’t know! It sounds like he’d 
be part of the Demons.

FALCON
Where would I find the Demons?

BUM
They’re northeast. Please don’t 
kill me! I don’t want to die!

FALCON
I don’t want to kill you. Go away.

Falcon releases the bum and he runs away. Falcon shakes his 
head. He considers dismissing that statement as a drunken 
delusion.

FADE TO:

EXT. - SCAR STREETS - NIGHT74 74

Falcon climbs a fire escape. Reaching the top of a building, 
he looks around to get a better view of the city. From up 
here, he can see the stark contrast between privilege and 
poverty. Green spaces surround well-kept buildings, and tall 
fences surround the gardens in turn. The rest of the city is 
grimy grey and brown, with hardly any color in sight. Even 
the ocean turns a dingy grey along the coast.

EXT. - ZUMWATT’S PLACE - NIGHT75 75

Falcon cases Zumwatt’s place. He walks around the block, 
studying its doors and windows. The few people on the street 
at night don’t pay attention to him.

A group of four men, all wearing some amount of green, accost 
Falcon. They look aggressive and ready to inflict grievous 
bodily harm. Their leader is suspicious of Falcon.

TORY
You’re slumming it, ain’t you? Are 
you Fury or Orphan? Where’s your 
colors?

FALCON
I have no colors.

40.



TORY
If you’re carrying and you ain’t a 
Saint, then we have to kill you.

The Saints brandish crude improvised weapons (chains, a 
bottle, and a sports bat).

FALCON
Try it and you’ll be spitting teeth 
for days.

The Saints are undisciplined brawlers, used to fighting in 
numbers against similar foes. Falcon gets inside the 
batsman’s reach and dislocates his elbow. He shields himself 
from the others’ attacks with the batsman, grabs the weapon 
from the bottler, and clocks him with it. He kicks the 
batsman into the chain gangster, dodges the leader’s brass 
knuckle punches, and throws him to the ground.

The chain gangster wraps his chain around Falcon’s neck. 
Falcon struggles briefly before tripping him backward, 
falling on top of him. He takes the chain and throws it away, 
and then looks square at the Saints leader. Falcon doesn’t 
even fall into a combat stance; he lets his actions speak for 
themselves.

Now on his own against a clearly superior foe, the Saints 
leader is terrified.

TORY
Whoa, man. Don’t kill me!

FALCON
Then run and don’t stop until 
daylight.

Tory decides that that’s a good idea.

Falcon looks over his carnage. He takes the batsman’s green 
shirt. He looks increasingly uncomfortable and quickly leaves 
the area.

FADE TO:

EXT. - ZUMWATT’S PLACE - NIGHT76 76

Under cover of darkness and wearing the green shirt, Falcon 
stands under an open second storey window. He swings his 
grappling hook and throws it. When it catches, he tests its 
grip. Satisfied that it’s holding on, he climbs up to the 
window.
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Falcon stops right under the window. He takes a mirror out 
from one of his pockets and uses it to examine the room. It 
looks empty.

INT. - ZUMWATT’S PLACE - NIGHT77 77

Falcon climbs into the room and stows his rope and hook. He 
unlocks the door and opens it a crack. With his mirror, he 
surveys the hall. He does not see anyone, so he steps out 
into the hall, closing the door behind him.

Falcon walks down the hall, following the signs to the 
stairwell, and starts going up. As he approaches the landing 
above, the door starts to open. Falcon hides behind the door.

SAINT #1
Did Tory ever come back?

Falcon gently holds the doorknob, and the Saints don’t 
realize that the door isn’t closing behind them. As they make 
their way downstairs, Falcon drops to the ground, using the 
landing as cover.

SAINT #2
No. The warlord wants a search 
party. Armed, of course; if Tory’s 
crew is dead, then we’ve got to 
retaliate.

SAINT #1
How will we know who did it?

The Saints stop at the ground floor.

SAINT #2
We won’t. We’ll just roll over one 
of the other gangs. Doesn’t matter 
as long as we make an example of 
one of them; if they didn’t do it, 
then the ones who did will know not 
to fuck with us.

They leave the stairwell and Falcon goes through the third-
floor door.

INT. - ZUMWATT’S PLACE - NIGHT78 78

Falcon reaches Zumwatt’s office door. He touches the doorknob 
and tries to turn it. It’s locked. He takes out his lock 
picking tools and gets to work.
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After some twisting and poking, Falcon hears the lock 
disengage. He stows his tools and slowly turns the doorknob. 
He pushes open the door and steps inside, the other hand on 
the knife in its shoulder sheath.

INT. - ZUMWATT’S OFFICE - NIGHT79A 79A

Falcon confronts Zumwatt. Zumwatt does not look particularly 
threatened by Falcon’s presence. A cold breeze wafts through 
the open window behind the desk.

ZUMWATT
Did Kominda send you? He can’t 
bully me like I’m another crime 
lord.

FALCON
Azabiel sends his regards.

Falcon drives a knife into Zumwatt’s chest and watches the 
life fade from his eyes.

ZUMWATT
(Very weakly)

The blood of this city is on your 
hands.

(Zumwatt dies)

Falcon steps back and looks at his hands, stained with 
Zumwatt’s blood. It is not the first time and it certainly 
won’t be the last, but his feelings of regret are plain to 
see. He wipes his hands and his knife on zumwatt’s shirt and 
sheathes his knife roughly. No sooner than that, the door 
opens, and Falcon turns to see a pair of Saints. He is caught 
in the act.

FALCON
Shit.

Falcon leaps over the desk and dives out the open window.

EXT. - ZUMWATT’S PLACE - NIGHT80A 80A

Having planned for this earlier, Falcon aims for the roof of 
the building next door. He hits the landing, rolls, and keeps 
going. He climbs down the fire escape and tears off his green 
shirt. He barely slows down to throw it into an overflowing 
garbage can.

An alarm rises from Zumwatt’s place. People start opening 
windows to look outside at the commotion.
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EXT. - SCAR STREETS - NIGHT81A 81A

Falcon finally stops running to catch his breath. Two of 
Scar’s law enforcement officers cross his path. From the way 
they carry themselves, it’s obvious that they are little more 
than another group of violent thugs.

TOCKET
Stop right there.

CRUMBS
There was a break-in just a little 
while ago, at Oratex Zumwatt’s. 
What do you know about it?

FALCON
Me? Nothing. I didn’t even know 
Zumwatt was robbed.

TOCKET
Robbed? No, no; Zumwatt’s dead.

CRUMBS
Word’ll get out. City’s going to 
blow before morning. I think maybe 
you did it.

FALCON
Don’t be absurd. I don’t get 
anything out of killing him.

CRUMBS
We’ll figure out something.

Tocket and Crumbs pull out their clubs.

TOCKET
Penalty for murder is death.

A fight scene ensues and Falcon escapes.

EXT. - SCAR STREETS - NIGHT82A 82A

Falcon ducks into an alley and stays pressed against the 
filth to stay out of sight of Tocket and Crumbs as they 
run/limp after him.

He stands up and brushes himself off. A green-haired woman 
comes running from the other end of the alley. She sees him 
and jumps behind him. A few seconds later, a group of Saints 
rounds the corner in pursuit.
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MALRA
Help me!

The leader of the Saints pack points at Malra.

NIKOLAI
Give us that bitch!

FALCON
I’d rather not.

Nikolai throws a punch. Falcon grabs his wrist and hurls him 
into the garbage. Falcon has little room to maneuver in the 
alley against the other Saints. Fortunately, they’re unarmed. 
Falcon switches between the last two Saints, throwing quick 
jabs to keep them off-balance, and then drives them into the 
walls to disable them.

FALCON (CONT’D)
What did you do to them?

The woman brushes her hair out of her face, revealing to 
Falcon the tapering points of her ears. She is half-elven.

MALRA
Nothing! I’m not even in a gang! I 
guess they thought I was mocking 
them.

(grabs her hair)
I can’t help it if I was born like 
this! Are you a gangster?

FALCON
I’m new to this city.

MALRA
Can you help me get out of here?

FALCON
If you’re useful.

MALRA
Uh, yeah, sure. What do you need?

FALCON
Right now, a drink.

After he feels it’s safe, Falcon rearranges his gear and 
clothing to disguise himself. He steps out of the alley, 
looks around, and starts walking.

MALRA
What are you, some kind of spy?
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FALCON
If I told you, I’d have to kill 
you.

Falcon makes his way through the streets of Scar. He stops 
outside the Anabasis Tavern. He looks around. He doesn’t see 
anyone looking for him, so he goes inside.

INT. - ANABASIS TAVERN - NIGHT83A 83A

Falcon sits down at the end of the bar and puts two coins on 
the bar. The bartender looks at him warily, but doesn’t find 
Malra’s presence odd.

FALCON
What do you know about Oratex 
Zumwatt?

The bartender sees the glance that Malra shoots Falcon’s way 
at that question.

BARTENDER
Zumwatt’s a visionary. He’s going 
to turn this city into what it was 
supposed to be. This part of the 
city’s safe thanks to him.

FALCON
Kominda and Azabiel; do those names 
ring a bell?

BARTENDER
Kominda, I hear, runs the Demons. 
Never heard of Azabiel.

A man enters the bar.

MAN
Everyone! Zumwatt’s dead! Murdered!

The patrons start to freak out.

FALCON
What’s going to happen now?

BARTENDER
Without Zumwatt to lead the Saints, 
the other gangs and their 
syndicates are going to carve his 
territory up. We’re not safe 
anymore.
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The bartender points to a table. The men there nod and stand 
up. They grab their beer bottles and approach Falcon.

BARTENDER (CONT’D)
You’re not supposed to be here. 
You’d know what Zumwatt stood for 
if you were.

Falcon stands and draws his knives.

FALCON
Step back, all of you. I’ve done 
enough killing for one night, but 
if any of you get any closer...

Anticipating the overhead swing, Falcon side-steps the first 
swinging bottle and buries his knife in his attacker’s back. 
As he falls, Falcon steps inside the next swing and puts both 
knives into the next attacker’s chest.

Two men attack him at once. Falcon nicks one, but not enough 
to stop both of them from tackling him. They tenderize his 
sides with their bare fists.

MALRA
(O.S.)

Samatka!

Falcon hears something rip through the air and impact against 
his attackers. The two men grunt in pain and reel back. 
Falcon gouges one’s eyes and rolls over the other. Straddling 
his chest, Falcon crushes his nose with one punch. He notices 
that each man has a pair of smoking craters in their sides. 
He glances over at Malra, who has her hands up in a casting 
position. Smoke wafts from her fingertips.

Surveying yet another scene of unnecessary carnage, Falcon 
picks up and cleans his knives. He looks at the terrified 
bartender and makes himself heard over the moans of his 
incapacitated attackers.

FALCON
Sorry about the mess.

He leaves. Malra follows him.

MALRA
Wow, that was bad ass!

EXT. - OUTSIDE ANABASIS - NIGHT84A 84A

When he gets outside, Falcon looks around.
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FALCON
You’re a wizard?

MALRA
Self-taught.

FALCON
I’ll have to keep a close eye on 
you, then.

MALRA
Hey, I’m not going to go berserk! I 
only use it in emergencies!

FALCON
We have company.

He sees a gang of young men and women wearing blue shirts 
(the Orphans) coming up the street. On the other side, men 
and women wearing bone-white face paint (the Crypts) are 
coming down the street. They stop twenty feet from each 
other. They draw weapons, most of them improvised. The gang 
member on each side closest to Falcon looks at him.

MALRA
Orphans and Crypts. They want us to 
pick a side.

Falcon steps back. The gang members turn back to each other. 
The brawl begins. Avoiding errant swings of bats, chains, and 
clubs, Falcon heads up the street, with Malra close behind.

EXT. - OUTSIDE ANABASIS - NIGHT84C 84C

When he gets outside, Falcon looks around.

FALCON
You’re a wizard?

MALRA
Self-taught.

FALCON
I’ll have to keep a close eye on 
you, then.

MALRA
Hey, I’m not going to go berserk! I 
only use it in emergencies!

FALCON
We have company.
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He sees a gang of young men and women wearing blue shirts 
(the Orphans) coming up the street. On the other side, men 
and women wearing bone-white face paint (the Crypts) are 
coming down the street. They stop twenty feet from each 
other. They draw weapons, most of them improvised. The gang 
member on each side closest to Falcon looks at him.

MALRA
Orphans and Crypts. They want us to 
pick a side.

Falcon attacks the Crypt.

The brawl is violent. None of the gang members are as 
disciplined as Falcon. When it’s over, most of the Crypts are 
either dead or seriously injured; the rest are fleeing. The 
Orphans that still stand whoop and holler. The one closest to 
Falcon turns to him.

RIZZO
That was slick, blood! Where’d you 
learn to fight like that?

FALCON
It’s complicated. I need to get out 
of this city.

RIZZO
Ooh, sucks to be you, blood; ain’t 
nobody getting outta Scar while the 
force are bustin’ heads. You run 
with the Orphans, maybe we’ll help 
you when we can.

FALCON
I’m not interested in your street 
war.

RIZZO
Not much you can do ‘bout that: 
when those dead-heads stop runnin’, 
they’ll tell everyone who’ll listen 
that you’re runnin’ with the 
Orphans.

FALCON
That’s going to be a problem. We 
need to lay low for a while.

RIZZO
No way, blood! She’s got Saints 
colors!
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FALCON
If anybody has a problem with her, 
they can take it up with me. Do you 
foresee any problems?

RIZZO
Uh, no.

Falcon has no intention of upholding his alliance with the 
Orphans any longer than is convenient.

EXT. - SCAR STREETS - NIGHT85C 85C

Falcon follows the Orphans as they press through the streets.

RIZZO
Name’s Rizzo. What’s yours?

FALCON
Drake.

MALRA
Malra.

RIZZO
So, Drake, what’s your story?

FALCON
No story. Just a guy who wants a 
place to sleep.

RIZZO
We’re heading home ourselves; I’ll 
vouch for you to stay the night.

They arrive at the flophouse. A prominent weeping blue eye is 
painted on the wall to indicate its affiliation.

INT. - ORPHANS FLOPHOUSE - NIGHT86C 86C

Falcon ignores everyone inside the crowded safehouse and sits 
down against a wall.

ORPHAN
What the fuck is that Saint bitch 
doing here?!

Falcon looks up and sees a pack of Orphans surrounding Malra. 
He stands up.
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RIZZO
She’s cool, man! She and her boy 
threw in with us against the 
Crypts!

ORPHAN
Green means Saint! She isn’t 
welcome here!

FALCON
She’s with me. You have a problem?

ORPHAN
Yeah, and now I have a problem with 
you. Get out of here.

(draws a switchblade)
Or I’ll make you leave.

Falcon pulls off his outer shirt, revealing the harness 
festooned with combat and throwing knives.

FALCON
You’re welcome to try.

The aggressive Orphan puts away his knife.

FALCON (CONT’D)
Listen up: the girl’s with me. 
Anybody thinks she’s a Saint and 
thinks he can do something about 
it, take it up with me.

Falcon goes back to his spot and sits down. Malra takes a 
place next to him.

MALRA
You’ll stand up for me?

FALCON
It’s the right thing to do. Why 
wouldn’t I?

The murmur of the gang’s activity fades from his awareness as 
he falls asleep.

EXT. - ORPHANS FLOPHOUSE - DAY87C 87C

Standing outside the flophouse, Falcon rolls his shoulders 
and rubs his neck. Malra is already outside.

FALCON
Early riser?
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MALRA
The way they were all looking at 
me, I figured it was safer out 
here.

He sniffs the air. Rizzo walks out of the flophouse.

FALCON
Your city’s burning.

RIZZO
That ain’t our turf, so who gives a 
shit? Warboss says we’re going back 
into Saints turf today; maybe 
rumble with the Fury. We could use 
you.

FALCON
I have a more important mission 
now. I need to find a man called 
“Kominda” and get some information.

RIZZO
Kominda? Kominda’s the boss of the 
Demons. Why do you want to rumble 
with him? The Saints are easy 
pickings now.

FALCON
Kominda’s involved in this chaos. I 
think he’s the spark behind it. 
I’ll need your help to find him.

RIZZO
New blood don’t get to make 
demands. You’ll do what we tell 
you, when we tell you.

Falcon walks up to Rizzo and stands right in front of him, 
eye-to-eye.

FALCON
Don’t test me, Rizzo. You know full 
well what I can do. Once I know 
what he’s responsible for, I have 
no more reason to stay. You’re not 
top dog in this pack, but you want 
to be. You can take all the credit 
for being the man who took down 
Kominda.

RIZZO
Well, when you put it that way...
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EXT. - SCAR STREETS - DAY88C 88C

Falcon, Malra, and Rizzo head toward the Demons’ territory.

FALCON
You’re going to wear that into 
hostile territory?

RIZZO
Orphans for life, blood. If you 
want to take the blue, you’ll have 
to rip it off my cold, dead body.

The three cross the border into hostile territory.

RIZZO (CONT’D)
Hey, Drake, you, uh, need all those 
knives?

FALCON
I do. Never know when things are 
going to go sideways. No, you can’t 
have one; I haven’t seen any of 
your kind handling real weapons.

MALRA
Heads up, boys: company.

Three men (tall, fat, and skinny) block their path. They all 
wear black, with grinning imp-head patches declaring their 
allegiance. They all have red and yellow eyes. The tall one 
has banded horns erupting from his brows. The fat one’s skin 
is unnaturally red.

FAT DEMON
Orphan, Saint? What the fuck are 
you? You tryin’ to kill yourself 
today?

The Demons crack their knuckles.

FAT DEMON (CONT’D)
We can help you with that.

Rizzo snaps open his switchblade. Falcon draws a knife. Malra 
assumes a casting pose.

FALCON
Take us to Kominda, and nobody has 
to die here.

FAT DEMON
Oh, somebody’s going to die here.
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FALCON
I gave you a choice.

A sheet of flame erupts from Malra’s outstretched hands. It 
catches the Demons full-on, but it doesn’t harm them as much 
as it should have.

Rizzo fights the Tall Demon, Malra fights the Skinny Demon, 
and Falcon fights the Fat Demon. Malra gets cut. The attack 
cuts deep into her right upper arm. She drops her dagger and 
falls onto her left side.

Falcon hears her cry of pain. He pulls a throwing knife, 
spins it to a ready position, and throws it into the Skinny 
Demon’s leg. The distraction nearly gets him skewered on the 
Fat Demon’s own knife.

After the fight, Falcon drops his knife and attends to Malra. 
He searches his pockets and comes up with a wound kit.

MALRA
It hurts.

FALCON
This is going to hurt a lot more.

Falcon starts suturing her cut. Malra hisses and cries with 
each pass of the needle.

FALCON (CONT’D)
I had to get stitches in my face 
without anesthetic. You’ll live.

When he’s done, he and Rizzo wrap her arm in gauze.

FALCON (CONT’D)
There. Don’t pick at it. Now let’s 
go.

Malra picks up her dagger and Falcon recovers his own knife.

MALRA
Sorry.

FALCON
For what?

MALRA
Getting hit. Forcing you to do this 
for me.
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FALCON
You handle the blade like a skilled 
amateur. Maybe I can teach you how 
to use it better?

MALRA
That would be great, but I know a 
guy already who might do that for 
me. If we get out of here, I mean.

FALCON
We’re bound to attract more 
unwanted attention. We need to keep 
moving.

EXT. - KOMINDA’S PLACE - DAY89C 89C

Falcon stops before a door. He puts his ear to it.

FALCON
Lots of people inside. Follow my 
lead.

Falcon pulls two smoke bombs from his harness. He opens the 
door a crack and throws them inside before slamming the door 
shut. He waits a few seconds before throwing open the door, 
pulling knives, and wading into the smoke.

It’s chaotic. Nobody can see what’s going on. There is a lot 
of shouting and screaming. Finally, the smoke settles, and 
only Malra and Falcon are standing.

MALRA
Where’s Rizzo?

Rizzo stands up from the bodies.

RIZZO
I’m here. Damn, this hurts.

FALCON
Let’s go.

INT. - KOMINDA’S OFFICE - DAY90C 90C

Falcon leads Malra and Rizzo into the office. Azabiel, 
Kominda, and a Crimson Drake are waiting. Kominda stubs out 
his cigarette in the overflowing ashtray and stands up.

KOMINDA
So you’re the man I have to thank 
for killing Zumwatt. 
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There’s a pain in the ass I won’t 
have to deal with anymore.

FALCON
Why?

KOMINDA
Why? Why not! I can’t run this town 
if he’s around.

RIZZO
You ain’t running this town!

KEANÉ
Why is this trash in my office?

(To Azabiel)
Get rid of it.

AZABIEL
Yeah, sure.

Azabiel walks up to Rizzo and grabs him by the face. Purple 
fire wreathes his hand. Rizzo hollers in pain and grabs at 
Azabiel’s wrist. He drops to his knees while Azabiel 
maintains the grip. Azabiel throws him out the nearby window. 
Azabiel slides his hands into his pockets and turns back to 
Falcon.

AZABIEL (CONT’D)
Excellent work, Falcon. We couldn’t 
have asked for anything more.

FALCON
“We?” You’re working for Kominda?

(Looks at Kominda)
You offered the job?

AZABIEL
I am not working for him. I have my 
own agenda.

KOMINDA
You are working for me. Don’t you 
forget that.

Azabiel’s smug grin slides into a grimace, but he recovers.

DRAKE
You didn’t show up at the 
rendezvous. Why are you here?
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FALCON
I need answers. Zumwatt was the 
keystone that was preventing this 
city from collapsing into this 
street war. Why did we accept the 
job to kill him?

DRAKE
Politics is beneath us. If somebody 
wants somebody else dead bad enough 
that they’re willing to pay us to 
do it, then that’s all that 
matters.

FALCON
This city’s blood, Zumwatt said 
right before he died, is on my 
hands. It is on all of our hands.

AZABIEL
Why do you care what that old 
bastard said? Stop trying to deny 
what you are. You’re a killer; you 
enjoy it.

FALCON
No. Never. I’m not going to kill 
anymore. I can’t anymore.

(Looks at the Drake)
You can take that to the Ancient. I 
am no longer a Crimson Drake.

DRAKE
When the Ancient officially 
censures you, I’ll be back to 
finish you.

The Drake leaves. Azabiel smiles.

AZABIEL
What are you going to do now? You 
have no organization, you’re not 
getting paid for this job, and I’d 
be surprised if you managed to get 
out of this city alive.

Falcon looks at Malra.

FALCON
Are you going to betray me, too?

Malra crosses her arms and tries to look smug, but the 
lopsided smile looks more like a frown.
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MALRA
I was never on your side. I just 
had to make sure you did your job. 
Thanks for the concern, anyway.

Falcon looks back to Azabiel and straightens up.

FALCON
So you played me for a fool. 
Congratulations.

Falcon draws a throwing knife and hurls it at Kominda. 
Azabiel snatches it before it reaches its target.

AZABIEL
Even if you think you're doing the 
right thing, you can’t escape the 
fact that you are a murderer. There 
is nothing that you or any of us 
can do to absolve yourself of your 
sins. The best you can hope for is 
a quick death and that your skills 
will keep you out of the charnel 
pits before your time’s up.

(Pauses)
But it’s better to die rich and 
comfortable than haggard and 
starving. You want the big score, 
don’t you?

FALCON
Whatever price you name isn’t worth 
another life. Who is it: the arch-
deacon of the Church of Tyr?

AZABIEL
No, unfortunately. It’s someone 
more... transient. A wizard from 
“outside.” Nobody will miss her.

FALCON
I told you: my answer is no.

AZABIEL
What else can you do? I’m offering 
you your last job. You can 
disappear and live whatever life 
you want with all the money you 
could ever want. The powers that be 
can be very appreciative of those 
who execute their will.
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FALCON
I don’t have any intel or recon on 
this target.

AZABIEL
I’ll lead you to her, but you get 
to make the kill.

EXT. - OUTSIDE ANABASIS - NIGHT84D 84D

When he gets outside, Falcon looks around.

FALCON
You’re a wizard?

MALRA
Self-taught.

FALCON
I’ll have to keep a close eye on 
you, then.

MALRA
Hey, I’m not going to go berserk! I 
only use it in emergencies!

FALCON
We have company.

He sees a gang of young men and women wearing blue shirts 
(the Orphans) coming up the street. On the other side, men 
and women wearing bone-white face paint (the Crypts) are 
coming down the street. They stop twenty feet from each 
other. They draw weapons, most of them improvised. The gang 
member on each side closest to Falcon looks at him.

MALRA
Orphans and Crypts. They want us to 
pick a side.

Falcon attacks the Orphan.

The brawl is violent. None of the gang members are as 
disciplined as Falcon. When it’s over, most of the Orphans 
are either dead or seriously injured; the rest are fleeing. 
The Crypts that still stand calmly assess their own dead. The 
one closest to Falcon turns to him.

MORTIMER
You are wise in the ways of death. 
Where did you gain such knowledge?
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FALCON
I need to get out of this city.

MORTIMER
When Scar’s rotten corpse burns and 
the Crypts rule its ashes, then 
perhaps we will open that door for 
you, friend.

FALCON
I’m not interested in your street 
war.

MORTIMER
Like it or not, you’re a part of 
it. The Orphans will make it known 
that you have thrown in with the 
Crypts.

FALCON
That’s going to be a problem. We 
need to lay low for a while.

MORTIMER
Your friend wears the colors of the 
Saints. She is not welcome.

FALCON
If anybody has a problem with her, 
they can take it up with me. Do you 
foresee any problems?

MORTIMER
I will tell them of your 
contributions.

Falcon has no intention of upholding his alliance with the 
Crypts any longer than is convenient.

EXT. - SCAR STREETS - NIGHT85D 85D

Falcon follows the Crypts as they press through the streets.

MORTIMER
I am Mortimer. What may I call you?

FALCON
Drake.

MALRA
Malra.
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MORTIMER
Well, Drake, what brought you into 
this situation?

FALCON
You’re awfully calm for a man who 
just fought a bloody street brawl.

MORTIMER
The Crypts don’t fear death. We 
know its secrets. Join us, 
officially, and they will be laid 
bare for you.

FALCON
Keep your secrets; I just want a 
place to sleep.

They arrive at the flophouse. A prominent dark grey coffin is 
painted on the wall to indicate its affiliation.

EXT. - CRYPTS FLOPHOUSE - NIGHT86D 86D

Falcon ignores everyone inside the crowded safehouse and sits 
down against a wall.

CRYPT
Why do you desecrate this place 
with the mark of the Saints?!

Falcon looks up and sees a pack of Crypts surrounding Malra. 
He stands up.

MORTIMER
This one has allied with us. She 
will not harm us.

CRYPT
She wears the colors of the Saints. 
It has no place here.

FALCON
She’s with me. You have a problem?

CRYPT
Anyone who brings in the colors of 
another is as guilty and deserving 
of punishment.

(draws a switchblade)
Blood will pay for this offense.

Falcon pulls off his outer shirt, revealing the harness 
festooned with combat and throwing knives.
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FALCON
If you’re so willing to embrace 
death, I’m perfectly able to help 
you.

The aggressive Crypt puts away his knife.

FALCON (CONT’D)
Listen up: the girl’s with me. 
Anybody thinks she’s a Saint and 
thinks he can do something about 
it, take it up with me.

Falcon goes back to his spot and sits down. Malra takes a 
place next to him.

MALRA
You’ll stand up for me?

FALCON
It’s the right thing to do. Why 
wouldn’t I?

The murmur of the gang’s activity fades from his awareness as 
he falls asleep.

EXT. - ORPHANS FLOPHOUSE - DAY87D 87D

Standing outside the flophouse, Falcon rolls his shoulders 
and rubs his neck. Malra is already outside.

FALCON
Early riser?

MALRA
The way they were all looking at 
me, I figured it was safer out 
here.

He sniffs the air. Mortimer walks out of the flophouse.

FALCON
Your city’s burning.

MORTIMER
If Crypt territory is safe, then 
let the rest burn. You’re coming 
when we reclaim territory lost to 
the Saints.

62.



FALCON
I have a more important mission 
now. I need to find a man called 
“Kominda” and get some information.

MORTIMER
Kominda? Kominda leads the Demons. 
Why do you want to attack him, when 
the Saints are leaderless?

FALCON
Kominda’s involved in this chaos. I 
think he’s the spark behind it. 
I’ll need your help to find him.

MORTIMER
The new blood doesn’t make demands. 
You’ll do what we tell you, when we 
tell you.

Falcon walks up to Mortimer and stands right in front of him, 
eye-to-eye.

FALCON
Don’t test me, Mort. You know full 
well what I can do. Once I know 
what he’s responsible for, I have 
no more reason to stay. You’re not 
top dog in this pack, but you want 
to be. You can take all the credit 
for being the man who took down 
Kominda.

MORTIMER
Well, when you put it that way...

EXT. - SCAR STREETS - DAY88D 88D

Falcon, Malra, and Mortimer head toward the Demons’ 
territory.

FALCON
You’re going to wear that into 
hostile territory?

MORTIMER
I wear the bones with pride. No man 
shall take them from me while I 
live.

The three cross the border into hostile territory. Mortimer 
looks around nervously. He rolls his switchblade in his hand, 
conscious of how small it is.
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MORTIMER (CONT’D)
Drake, how many of your blades do 
you actually need?

FALCON
All of them. Never know when things 
are going to go sideways. No, you 
can’t have one; I haven’t seen any 
of your kind handling real weapons.

MALRA
Heads up, boys: company.

Three men (tall, fat, and skinny) block their path. They all 
wear black, with grinning imp-head patches declaring their 
allegiance. They all have red and yellow eyes. The tall one 
has banded horns erupting from his brows. The fat one’s skin 
is unnaturally red.

FAT DEMON
Crypt, Saint? What the fuck are 
you? You tryin’ to kill yourself 
today?

The Demons crack their knuckles.

FAT DEMON (CONT’D)
We can help you with that.

Mortimer snaps open his switchblade. Falcon draws a knife. 
Malra assumes a casting pose.

FALCON
Take us to Kominda, and nobody has 
to die here.

FAT DEMON
Oh, somebody’s going to die here.

FALCON
I gave you a choice.

A sheet of flame erupts from Malra’s outstretched hands. It 
catches the Demons full-on, but it doesn’t harm them as much 
as it should have.

Mort fights the Tall Demon, Malra fights the Skinny Demon, 
and Falcon fights the Fat Demon. Malra gets cut. The attack 
cuts deep into her right upper arm. She drops her dagger and 
falls onto her left side.
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Falcon hears her cry of pain. He pulls a throwing knife, 
spins it to a ready position, and throws it into the Skinny 
Demon’s leg. The distraction nearly gets him skewered on the 
Fat Demon’s own knife.

After the fight, Falcon drops his knife and attends to Malra. 
He searches his pockets and comes up with a wound kit.

MALRA
It hurts.

FALCON
This is going to hurt a lot more.

Falcon starts suturing her cut. Malra hisses and cries with 
each pass of the needle.

FALCON (CONT’D)
I had to get stitches in my face 
without anesthetic. You’ll live.

When he’s done, he and Mortimer wrap her arm in gauze.

FALCON (CONT’D)
There. Don’t pick at it. Now let’s 
go.

Malra picks up her dagger and Falcon recovers his own knife.

MALRA
Sorry.

FALCON
For what?

MALRA
Getting hit. Forcing you to do this 
for me.

FALCON
You handle the blade like a skilled 
amateur. Maybe I can teach you how 
to use it better?

MALRA
That would be great, but I know a 
guy already who might do that for 
me. If we get out of here, I mean.

FALCON
We’re bound to attract more 
unwanted attention. We need to keep 
moving.

65.



EXT. - KOMINDA’S PLACE - DAY89D 89D

Falcon stops before a door. He puts his ear to it.

FALCON
Lots of people inside. Follow my 
lead.

Falcon pulls two smoke bombs from his harness. He opens the 
door a crack and throws them inside before slamming the door 
shut. He waits a few seconds before throwing open the door, 
pulling knives, and wading into the smoke.

It’s chaotic. Nobody can see what’s going on. There is a lot 
of shouting and screaming. Finally, the smoke settles, and 
only Malra and Falcon are standing.

MALRA
Where’s Mort?

Falcon sees Mortimer lying on the floor next to a random 
Demon. Both of them are dead.

FALCON
I think he got what he was looking 
for. Let’s go.

INT. - KOMINDA’S OFFICE - DAY

Falcon and Malra enter the office. Azabiel, Kominda, and a 
Crimson Drake are waiting. Kominda stubs out his cigarette in 
the overflowing ashtray and stands up.

KOMINDA
So you’re the man I have to thank 
for killing Zumwatt. There’s a pain 
in the ass I won’t have to deal 
with anymore.

FALCON
Why?

KOMINDA
Why? Why not! I can’t run this town 
if he’s around.

AZABIEL
Excellent work, Falcon. We couldn’t 
have asked for anything more.

66.



FALCON
“We?” You’re working for Kominda?

(Looks at Kominda)
You offered the job.

AZABIEL
I am not working for him.

KOMINDA
(Cuts off Azabiel)

You are working for me. Don’t you 
forget that.

Azabiel’s smug grin slides into a grimace, but he recovers.

DRAKE
You didn’t show up at the 
rendezvous. Why are you here?

FALCON
I need answers. Zumwatt was the 
keystone that was preventing this 
city from collapsing into this 
street war. Why did we accept the 
job to kill him?

DRAKE
Politics is beneath us. If somebody 
wants somebody else dead bad enough 
that they’re willing to pay us to 
do it, then that’s all that 
matters.

FALCON
This city’s blood, Zumwatt said 
right before he died, is on my 
hands. It is on all of our hands.

AZABIEL
Why do you care what that old 
bastard said? Stop trying to deny 
what you are. You’re a killer; you 
enjoy it.

FALCON
No. Never. I’m not going to kill 
anymore. I can’t anymore.

(Looks at the Drake)
You can take that to the Ancient. I 
am no longer a Crimson Drake.

67.



DRAKE
When the Ancient officially 
censures you, I’ll be back to 
finish you.

The Drake leaves. Azabiel smiles.

AZABIEL
What are you going to do now? You 
have no organization, you’re not 
getting paid for this job, and I’d 
be surprised if you managed to get 
out of this city alive.

Falcon looks at Malra.

FALCON
Are you going to betray me, too?

Malra crosses her arms and tries to look smug, but the 
lopsided smile looks more like a frown.

MALRA
I was never on your side. I just 
had to make sure you did your job. 
Thanks for the concern, anyway.

Falcon looks back to Azabiel and straightens up.

FALCON
So you played me for a fool. 
Congratulations.

Falcon draws a throwing knife and hurls it at Kominda. 
Azabiel snatches it before it reaches its target.

AZABIEL
Even if you think you're doing the 
right thing, you can’t escape the 
fact that you are a murderer. There 
is nothing that you or any of us 
can do to absolve yourself of your 
sins. The best you can hope for is 
a quick death and that your skills 
will keep you out of the charnel 
pits before your time’s up.

(Pauses)
But it’s better to die rich and 
comfortable than haggard and 
starving. You want the big score, 
don’t you?
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FALCON
Whatever price you name isn’t worth 
another life. Who is it: the arch-
deacon of the Church of Tyr?

AZABIEL
No, unfortunately. It’s someone 
more... transient. A wizard from 
“outside.” Nobody will miss her.

FALCON
I told you: my answer is no.

AZABIEL
What else can you do? I’m offering 
you your last job. You can 
disappear and live whatever life 
you want with all the money you 
could ever want. The powers that be 
can be very appreciative of those 
who execute their will.

FALCON
I don’t have any intel or recon on 
this target.

AZABIEL
I’ll lead you to her, but you get 
to make the kill.

EXT. - SCAR STREETS - NIGHT85A 85A

Falcon leans against a building’s facade.

MALRA
Hey, you all right?

FALCON
I’ve been awake for almost forty-
eight hours. I need a safe place to 
sleep. What’s around here?

When he looks across the street, Falcon sees a group of 
Scar’s police descend upon a pair of civilians and beat them 
into unconsciousness.

FALCON (CONT’D)
How did this city become what it 
is?

MALRA
Corruption. The lust for money and 
power turned an ideal into this... 
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city of refugees. You can’t even 
till a field without paying one 
gang or another.

FALCON
And Arcania has no issue with a den 
of vice inside its borders?

MALRA
Arcania doesn’t care. They push 
their own unwanted out here to rot. 
If we had somebody to rally around, 
a real leader, we could change 
things; we could make Scar the city 
it was supposed to be.

FALCON
I’m afraid I may have killed the 
man you’re envisioning.

Malra suppresses a smile behind his back.

MALRA
I owe you for saving my life. I 
think there’s a place around here 
where we can crash, if it’s still 
standing.

INT. - HOTEL - NIGHT86A 86A

Falcon staggers through the door of a cheap hotel. He braces 
against the desk as he searches his pockets for money. 
Finding some, he lays it on the desk. The clerk counts it up 
and reaches for a key. He stops and thinks to himself.

DESK CLERK
That’s not enough.

Falcon grabs him by the shirt and pulls him close.

FALCON
I’m tired, not drunk. I’m not tired 
enough to break your fingers. Give 
me a key already.

DESK CLERK
The Saints own this place. You 
can’t threaten me.

Falcon draws a knife.
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FALCON
I don’t want to have to cut off 
your nose. I paid in full, give me 
a key.

DESK CLERK
All right, all right.

The clerk hands over a brass key. Falcon puts away his knife 
and hauls himself up the stairs.

MALRA
Even when you’re dead tired, you’re 
bad ass.

Falcon stops and raises his hand.

FALCON
I am not “bad ass.” I’m doing what 
I was trained to do. I don’t need 
fawning admirers.

FADE TO:

EXT. - SCAR STREETS - DAY87A 87A

Falcon and Malra come out of the hotel. Falcon looks up and 
down the street.

MALRA
See any more gang crews?

FALCON
Streets are clear.

MALRA
After what went down last night, 
I’m not surprised they’re declaring 
martial law. We need to keep our 
heads down or the force will knock 
them off.

FALCON
And while we do that, you’re going 
to take me to Cross and Blonde.

MALRA
Why?

FALCON
I have to meet someone and then 
we’re getting out of here. You want 
to stay in this burning powder keg?
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MALRA
Hell no! You’re going to be my hero 
if you can get me out of here 
alive!

Malra leads Falcon past a burned-out apartment building. 
Blood and debris haven’t been cleaned off the streets. Very 
few people risk going outside at all. The distant sounds of 
violence reach his ears. Fire burns dimly on the other side 
of the city.

EXT. - RENDEZVOUS POINT - DAY88A 88A

Falcon arrives at the pre-arranged rendezvous point. His 
contact is waiting for him.

FALCON
(To Malra)

Wait here. Keep an eye out.

He goes over to the contact.

FALCON (CONT’D)
The Ancient has hair in his ears.

DRAKE
The young ones have none on their 
chins.

FALCON
I’ve completed my assignment.

DRAKE
Where in your assignment did you 
see “Throw Scar into chaos” as an 
objective?

FALCON
Azabiel lied to us. Zumwatt was 
important to the tenuous stability 
of this city.

DRAKE
And now we can’t exfil. The city’s 
under martial law and nobody’s 
allowed out. We need a new route 
and cover of darkness.

FALCON
We also have a guest.
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DRAKE
Out of the question. We only take 
care of our own. Whoever it is, 
leave them behind.

FALCON
I promised I’d get her out of here.

DRAKE
You promised? Falcon, I thought you 
knew better. Look around: everyone 
“needs” to get out of here. We 
don’t have the resources to help 
people who can’t afford it. She 
stays, we go. End of story.

Falcon looks back at Malra. She looks terrified. He looks 
back to the Drake. He grabs him by the shirt and pulls him 
close.

FALCON
This chaos is our fault. I say she 
needs our help, and last I checked, 
I was the senior Drake here.

DRAKE
Well, I have bad news for you.

MALRA
Knife!

Falcon pushes away his contact and steps back just in time to 
avoid taking a knife to the gut. Falcon draws two of his own 
and tosses one to Malra. She catches it and flips it to an 
icepick grip.

A close-quarters melee ensues. Falcon and his former comrade 
dance around each other, neither man yielding ground or 
giving an opening. Malra tries to flank. She gets kicked to 
the ground almost immediately, and the knife falls from her 
hand.

While Falcon continues, Malra slowly gets up and pulls her 
own dagger from a boot sheath. She returns to the fight and 
gets sliced across her right arm. She drops her weapon and 
cries out in pain as she falls back to the ground.

Falcon disarms the Drake and twists his arm, forcing him to 
the ground.

FALCON
You’re only doing what you’ve been 
told, I understand that. 
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Here’s what we’re going to do: I’m 
leaving this city with my friend 
here, and you’re welcome to come 
along. In return, I don’t kill you, 
and you get to tell the Ancient 
that I’m dead, as ordered. Does 
that sound fair?

DRAKE
Entirely.

Falcon drops his knife and attends to Malra. He searches his 
pockets and comes up with a kit.

MALRA
It hurts.

FALCON
This is going to hurt a lot more.

Falcon starts suturing her cut. Malra hisses and cries with 
each pass of the needle.

FALCON (CONT’D)
I had to get stitches in my face 
without anesthetic. You’ll live.

When he’s done, he and the Drake wrap her arm in gauze.

FALCON (CONT’D)
There. Don’t pick at it. Now let’s 
go.

Malra picks up her dagger and Falcon recovers his own knife.

MALRA
Sorry.

FALCON
For what?

MALRA
Getting involved there. I could 
have been killed.

DRAKE
Lucky you.

FALCON
You gave me the opening I needed. 
As for the arm, you’ll heal 
eventually. Maybe I can teach you 
how to use that blade better?
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DRAKE
Hey, I’m already taking a massive 
risk going along with your plan; 
I’m not going to let you teach her 
our secrets.

MALRA
That would be great, but I know a 
guy already who might do that for 
me. If we get out of here, I mean.

EXT. - SCAR BORDER - EVENING89A 89A

Falcon encounters members of the Fury gang near the border.

MALRA
The Fury shouldn’t be here; they’re 
southeast. This is Crypts 
territory.

FALCON
Can we get by them?

MALRA
No; they’re animals who’ll fight 
anyone for anything. If they see 
us, they’ll attack. Oh, too late.

Falcon and the Drake draw their knives as they see the pack 
of Fury charging toward them. They hurl everything out of 
their path to close the distance.

DRAKE
Ooh, we’ve got more trouble.

Armed border guards are coming from the direction of the city 
wall.

FALCON
Get the gate open. I’ll lead the 
Fury into the guards.

Malra and the Drake start running away. Falcon stares down 
the rampaging Fury gang.

FALCON (CONT’D)
I’ll give you a fight you’ll never 
forget.

Falcon breaks and runs toward the guards. The Fury follow 
him. Falcon draws his knives, brandishing them clearly so the 
guards can see. He sees the guards draw swords and get ready 
to swing them. 
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Falcon curls up and leaps, clearing the sword swing and 
brushes the guard’s helmet with his foot. He hits the ground, 
rolls, and keeps running. The guards turn, but it’s too late. 
The Fury pounce on them.

Falcon hears the screams and shouts behind him. He keeps his 
vision focused on the gate ahead. It isn’t opening. He slides 
to a stop in front of the closed gate.

A guard falls down from the post above.

MALRA
(O.S.)

We’re working on it!

Falcon looks up and puts out his arms. He turns around and 
watches the Fury battle the guards. Most of the guards are on 
the ground. He searches through his gear for his grappling 
hook. He pulls it out and looks up. He swings the hook up 
into the guard post. Malra leans out.

MALRA (CONT’D)
Need a hand?

Falcon starts climbing the rope. He gets to the window and 
climbs in.

MALRA (CONT’D)
He’s disappeared!

FALCON
Yeah, we do that. Where’s the 
winch? It’s not in here. New plan.

Falcon forces open the window panel and hooks up his grapple 
to the windowsill. He ties the rope around Malra’s waist just 
as the door opens and an armed guard enters.

FALCON (CONT’D)
Wait for me at Prince’s Cross.

Malra rappels to the ground while Falcon fights.

FADE TO BLACK.

FADE IN:

INT. - PRINCE’S CROSS - DAY

Falcon opens the door and walks inside. Malra is sitting at a 
table when she notices him.
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FALCON
Miss me?

MALRA
Not exactly.

AZABIEL
(O.S.)

She was waiting for me.

They look and see Azabiel leaning in the doorway. He walks 
over, hands in his coat pockets.

AZABIEL (CONT’D)
From the rampant chaos in Scar, it 
looks like you've killed Zumwatt. 
Excellent work, Falcon. We couldn’t 
have asked for anything more.

FALCON
“We?” You mean Kominda? Zumwatt 
told me that he’s the only man 
who’d benefit from killing him.

AZABIEL
Oh, you are so perceptive. That’s 
why you’re the best at what you do.

FALCON
Is this the part where you boast 
about playing me like a fool?

Azabiel smiles. He looks at Malra.

AZABIEL
I guess so. You did exactly what we 
wanted you to do.

Falcon looks at Malra.

FALCON
I forsook the Drakes to get you out 
of Scar, and you’re betraying me?

Malra crosses her arms and tries to look smug, but the 
lopsided smile looks more like a frown.

MALRA
I was never on your side. I just 
had to make sure you did your job. 
Thanks for the concern, anyway.
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AZABIEL
“What now,” indeed? You’re not 
getting your cut of the money for 
this job, and if I’m right, the 
Drakes are going to hunt you down 
and kill you to keep your betrayal 
quiet.

Falcon looks back to Azabiel and straightens up.

FALCON
I don’t need them anymore. There’s 
more to life than ending it. I 
saved lives in Gold Hope.

AZABIEL
(Laughs)

It's the only thing you're good at, 
Falcon. Even if you think you're 
doing the right thing, it will 
always come down to the fact that 
you are a murderer. We are all 
guilty. You cannot do anything to 
absolve yourself of your sins. The 
best you can hope for is a quick 
death and that your skills will 
keep you out of the charnel pits 
before your time’s up.

(Pauses)
But it’s better to die rich and 
comfortable than haggard and 
starving. You want the big score, 
don’t you?

FALCON
Whatever price you name isn’t worth 
another life. Who is it: the arch-
deacon of the Church of Tyr?

AZABIEL
No, unfortunately. It’s someone 
more... transient. A wizard from 
“outside.” Nobody will miss her.

FALCON
I told you: my answer is no.

AZABIEL
What else can you do? I’m offering 
you your last job. You can 
disappear and live whatever life 
you want with all the money you 
could ever want. 
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The powers that be can be very 
appreciative of those who execute 
their will.

FALCON
I don’t have any intel or recon on 
this target.

AZABIEL
I’ll lead you to her, but you get 
to make the kill.

DISSOLVE TO:

INT. - ZUMWATT’S OFFICE - NIGHT79B 79B

Falcon confronts Zumwatt. Zumwatt does not look particularly 
threatened by Falcon’s presence. A cold breeze wafts through 
the open window behind the desk.

ZUMWATT
Did Kominda send you? He can’t 
bully me like I’m another crime 
lord.

FALCON
Azabiel sends his regards.

ZUMWATT
If you kill me, this city will die. 
Years of work will be destroyed, 
and only Kominda and the Demons 
will benefit.

FALCON
So I’ve been hearing.

(He sheathes his knife)
What makes you different?

ZUMWATT
I’m cleaning up this city. For its 
entire existence, Scar has been 
festering. I’m pushing back. The 
other syndicates don’t appreciate 
my cause; I’m not surprised they’re 
still sending assassins.

FALCON
Who wants you dead?
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ZUMWATT
All of them, but one in particular 
has been crying for my head since 
he clawed his way to the top of the 
Demons gang: Keané Kominda. Get a 
confession from him, kill him, and 
I’ll forgive your trespass.

FALCON
Tell me everything first. I’m tired 
of being lied to and deceived.

ZUMWATT
I’ve told you all you need to hear.

Falcon grabs Zumwatt’s shirt and slams him face-first onto 
his desk. He draws a knife and slams it, point-first, into 
the desk’s surface right next to him.

FALCON
Wrong answer.

ZUMWATT
Fine, fine. Where should I start?

FALCON
Where do I find Kominda?

ZUMWATT
He’s based out of the northeast, at 
the heart of Demon territory.

FALCON
Who works for him?

ZUMWATT
The Demons are all demon-blooded 
punks. A dark elf is his pet 
assassin. Word is that a new kid in 
town threw in with him not long 
ago.

FALCON
Why’s this new kid so important 
that it would get around?

ZUMWATT
Word also says that he’s a wild 
mage or something.

FALCON
How does he have a dark elf on his 
side?
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ZUMWATT
Kominda’s had him for years. Don’t 
know where he came from. If he 
wanted me dead, Kominda should have 
sent him instead.

FALCON
If he sends a known agent of his to 
kill you, he’s putting a bulls-eye 
on his own head. He must have had 
me hired so your death wouldn’t be 
traced back to him.

ZUMWATT
That idiot isn’t as clever as he 
thinks he is; the Saints would go 
after him right away if I die.

EXT. - SCAR - RENDEZVOUS POINT - NIGHT80B 80B

Falcon removes the Saints colors before he arrives at the 
rendezvous point. A Drake is waiting for him.

FALCON
The Ancient has hair in his ears.

DRAKE
The young ones have none on their 
chins. I haven’t heard any 
rumblings of Zumwatt’s death. 
What’s taking so long?

FALCON
It can’t be done. Zumwatt is 
holding this city back from sliding 
into total anarchy.

DRAKE
Whatever happens in this city 
doesn’t concern us. Complete your 
mission.

FALCON
I need to learn more about this 
city. All I’ve seen is misery and 
crime.

DRAKE
If you’re going to waste time 
surveying the city and learning 
more about it, you’ll miss exfil 
and the Ancient will censure you. 
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When did you lose your 
professionalism?

FALCON
You haven’t spilled as much blood 
as I have. It’s worn me down. The 
old Ancient understood that.

The Drake glares at him.

FALCON (CONT’D)
Now, now we can’t even do what’s 
right. The new Ancient demands 
blood, and I can’t give it to him 
anymore. I can’t keep killing.

DRAKE
Then you’re a liability.

A fight scene ensues and Falcon wins, debilitating the Drake 
and leaving the scene.

INT. - ANABASIS TAVERN - NIGHT81B 81B

Falcon sits at the bar of the Anabasis. He alternately stares 
into his drink and actually drinks it. In his mind, he’s 
going over how to get into Keané’s apartments.

A green-haired woman sits down on the stool next to him.

MALRA
Ha’p’ny for your thoughts, 
stranger?

FALCON
Life is complicated.

MALRA
Tell me about it. I thought I could 
make a better life here.

FALCON
And then reality hit you.

MALRA
Big time. Can’t even till a field 
without paying one gang or another, 
and the rest will burn it. How’s 
reality reaming out your ass?

FALCON
I just lost my job.
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MALRA
Which gang fucked you over? The 
Orphans?

FALCON
If I told you, I’d have to kill 
you.

MALRA
Buy me a drink and I won’t ask.

Falcon downs the last of his drink and motions for two more. 
The bartender puts two fresh glasses on the counter.

FALCON
This stuff goes down like nails 
coated in fire.

MALRA
Just my poison, then.

Falcon sips, testing the quality of the new drink. He gasps.

FALCON
What drew you over here?

Malra scratches her head.

MALRA
Well, I looked at you, at the scar 
on your face, and I thought “This 
guy’s got some stories to tell.”

FALCON
You want to know about this? Guy 
held me down and cut my face open. 
Yeah, it hurt. Getting it closed 
hurt almost as much.

MALRA
Did you pay him back?

FALCON
After a fashion.

Malra scratches her head again.

MALRA
All my scars are up here.

She sweeps up her glass, turning her stool so she’s leaning 
on the counter, and downs most of it in one gulp.
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FALCON
Alcohol will only hide the pain; it 
can’t make it go away.

MALRA
What are you, my mother?

FALCON
I hope not. You hate her.

Malra stops in mid-gulp and looks at Falcon. He calmly sips 
from his glass.

FALCON (CONT’D)
You hide your anger poorly. What 
are you really here for?

MALRA
Just a drink, man.

FALCON
I know when I’m being spied on. You 
tell whoever you’re reporting to - 
the Ancient, a gang boss, whoever - 
that you’re getting nothing out of 
me.

Falcon downs the last of his drink and stands up.

FALCON (CONT’D)
I’m burning moonlight.

He leaves the tavern. Malra watches him. A few seconds later, 
she gets up and follows him out.

EXT. - OUTSIDE ANABASIS - NIGHT82B 82B

Falcons outside the door to Anabasis. He looks around and 
cocks his head. He reaches into his shirt and draws his 
knives. The Drake has come back for another attempt on his 
life.

He and Falcon fight a running battle down the street. Both 
men use their knives, fists, and feet in the melee. Malra 
follows the fight as it progresses. The fight slows down as 
both men tire. Malra approaches the Drake from behind, 
drawing a dagger from her boot sheath. They hear the sound it 
makes coming out. The Drake half-turns and strikes. Malra 
tries to block, but she doesn’t know what she’s up against. 
The attack cuts deep into her right upper arm. She drops her 
dagger and falls onto her left side.
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Falcon disarms him and drives him to the ground. He kneels on 
the Drake’s chest, holding his knife to his throat.

FALCON
Just give up, already.

DRAKE
The Ancient predicted you’d abandon 
us.

FALCON
I have a more important mission. I 
don’t have to kill you.

Falcon starts searching through the Drake’s shirt.

FALCON (CONT’D)
I can’t have you following me, 
either.

Falcon takes out a small egg.

FALCON (CONT’D)
Getting cheap, are we?

Falcon breaks it on the Drake’s forehead. Grey smoke starts 
filling the area. Falcon pulls Malra up from the ground and 
hands her back her dagger.

FALCON (CONT’D)
Whoever you’re working for wants me 
alive, I see.

MALRA
What are you talking about? I’m not 
a spy!

FALCON
What you are is a terrible liar. 
Come with me, quickly.

DISSOLVE TO:

EXT. - SCAR STREETS - LATER83B 83B

Falcon stops halfway down a street.

FALCON
There’s not enough light.

MALRA
Obidai falakat!
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A pale yellow light flares to life in Malra’s left hand.

FALCON
A wizard, I see. That makes this 
easier. Won’t make it hurt any 
less.

Falcon searches his gear until he finds his wound kit. Falcon 
starts suturing her cut. Malra hisses and cries with each 
pass of the needle. Falcon has to repeatedly raise her left 
hand to keep the light where he needs it.

FALCON (CONT’D)
I had to get stitches in my face 
without anesthetic. You’ll live.

When he’s done, he wraps her arm in gauze.

MALRA
Sorry.

FALCON
For what?

MALRA
Getting involved there. I could 
have been killed.

FALCON
You gave me the opening I needed. 
As for the arm, you’ll heal 
eventually. Maybe I can teach you 
how to use that blade better?

MALRA
That would be great, but I know a 
guy already who might do that for 
me.

FALCON
Now I need your help. I’ve been 
awake for almost forty-eight hours. 
I need a safe place to sleep. 
What’s around here?

MALRA
I owe you for this. I think there’s 
a place around here where we can 
crash, if it’s still standing.
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INT. - HOTEL - NIGHT84B 84B

Falcon staggers through the door of a cheap hotel. He braces 
against the desk as he searches his pockets for money. 
Finding some, he lays it on the desk. The clerk counts it up 
and reaches for a key. He stops and thinks to himself.

DESK CLERK
That’s not enough.

Falcon grabs him by the shirt and pulls him close.

FALCON
I’m tired, not drunk. I’m not tired 
enough to break your fingers. Give 
me a key already.

DESK CLERK
The Saints own this place. You 
can’t threaten me.

Falcon draws a knife.

FALCON
I don’t want to have to cut off 
your nose. I paid in full, give me 
a key.

DESK CLERK
All right, all right.

The clerk hands over a brass key. Falcon puts away his knife 
and hauls himself up the stairs.

MALRA
Even when you’re dead tired, you’re 
bad ass.

Falcon stops and raises his hand.

FALCON
I am not “bad ass.” I’m doing what 
I was trained to do. I don’t need 
fawning admirers.

DISSOLVE TO:

INT. - HOTEL ROOM - DAY85B 85B

Malra wakes up. She looks around the room and sees Falcon 
standing at the window.
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FALCON
We need to leave. My former comrade 
will track us down sooner or later.

He looks at the door. They see the deadbolt start to turn.

FALCON (CONT’D)
He’ll probably toss a boomer before 
entering. Close your eyes and cover 
your ears.

The door opens slightly. A fist-sized cylinder rolls into the 
room. Falcon turns away, closing his eyes and covering his 
ears. The cylinder explodes, emitting a bright flash and an 
ear-piercing bang.

Even with protection, Falcon’s ears are ringing. He stands, 
draws his knives, and goes for the first strike. The Drake 
comes in armed and expecting a fight. Malra stays away from 
the fight this time, eyes shut and clutching her ears.

Their fight trashes the room. Falcon grabs his foe’s wrist, 
wrenches him to the ground, and breaks his arm.

FALCON (CONT’D)
I must have done something if 
you’re going loud to take me out. 
Why do I warrant liquidation?

DRAKE
The Ancient didn’t explain his 
order! Please don’t kill me; I’m 
just a recon agent reassigned to 
this job.

FALCON
if I let you live, you leave me 
alone. Tell the Ancient that you 
killed me. It’s up to you how 
you’ll explain the arm.

(To Malra)
Let’s get out of here.

Falcon and Malra head out the door, pushing aside the slowly-
increasing crowd of weary sleep-deprived people to get out of 
the building.

EXT. - SCAR STREETS - DAY86B 86B

Falcon and Malra walk away from the hotel, heading east.

MALRA
Where are you going.
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FALCON
Where you shouldn’t follow. I’m 
going to figure out what’s going 
on, and I need you to go back to 
where you belong. Tell your boss 
that if he wants to know anything 
more, he can find me himself.

EXT. - KOMINDA’S PLACE - EVENING87B 87B

Falcon cases the joint. As he watches the building, a dark 
elf (Do’kem) shadows him. Do’kem draws the attention of a 
pack of Demons gang members and sets them on Falcon.

Falcon notices them quickly. He sizes them up: they all 
display obvious signs of demonic ancestry (unnaturally red 
skin or hair, horns, yellow eyes, fangs, the scent of 
brimstone) and wear a patch of a grinning imp’s head.

DEMON BOSS
What are you up to, pureblood? Scum 
like you shouldn’t be in this part 
of the city. March your ass out of 
here before we rip you up.

FALCON
Get off my back. I’m not interested 
in fighting you.

DEMON BOSS
That’s the thing: I don’t give two 
fucks what you want. If you’re 
hanging around the boss’s place, 
you’re either supposed to be here, 
or we’re supposed to kill you.

FALCON
You’re not the first gang of self-
important thugs to think they can 
cut me down. I think I’ve fought 
every gang in this city; you all 
die the same way.

DEMON BOSS
Oh, you’re asking for it!

Falcon throws the first attacker to the ground. The next two 
rush him at once. He dodges one and takes down the other. 
Falcon draws his knives. The boss pulls a gun. Falcon slashes 
his wrist, knocking the gun to the ground. The last one comes 
back, tackling Falcon to the ground. 
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He grabs a handful of Falcon’s hair, but Falcon drives a 
knife into his side before he can punch him. The boss picks 
up his gun with his good hand and looks up to see Falcon’s 
knife in his face.

Falcon takes the gun from the Demon boss.

FALCON
If you’re smart, you’ll start 
running.

He does as he’s told. Falcon cleans his knives on the dead 
men’s jackets and sheathes them. He leaves the area. Do’kem 
looks over the carnage and smiles.

Falcon walks around the building until he finds an open 
second-storey window. He takes out his grappling hook and 
swings it up to the windowsill. He tests its purchase and 
starts climbing.

He stops right under the window. He takes out the mirror 
again and uses it to examine the room. This room looks empty.

INT. - KOMINDA’S PLACE - NIGHT88B 88B

Falcon climbs through the window. He coils his rope and stows 
it away. He doesn’t hear any activity in the hallway. He 
cracks opens the door and checks his mirror. It looks clear. 
He steps out into the hallway, closing the door behind him.

Falcon works his way upstairs.

INT. - KOMINDA’S OFFICE - NIGHT89B 89B

Falcon enters Keané’s office. The gangster is behind his 
desk, puffing on a cigarette. He stuffs the butt into an 
overflowing ashtray on his cluttered desk. He looks like he’s 
waiting for him. He exhales a cloud of smoke.

KEANÉ
I don’t see Zumwatt’s head on my 
desk. What gives?

FALCON
Zumwatt’s doing better for this 
city than you are. I think I’d 
rather give him your head.

KEANÉ
Better? He’s a fucking idealist! 
Ideals get you killed in this city 
faster than flipping off the Fury! 
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He’s just making the rest of us 
miserable!

FALCON
He wouldn’t have to if you and your 
ilk hadn’t started the misery. 
Somebody has to loosen your 
stranglehold on this city or it 
will just die.

KEANÉ
I’m going to give you one chance: 
just walk away. Leave my city.

FALCON
It’s not your city.

KEANÉ
Not yet, and you’re not helping it 
along by not killing Zumwatt! If 
you won’t play by the rules, then 
I’m going to have to ice you.

Do’kem slinks out of the shadows. He makes no sound as he 
moves; neither does his long dagger as he draws it from the 
sheath strapped to his bare thigh. Falcon is oblivious to his 
presence.

FALCON
And who are you going to have try 
to kill me?

KEANÉ
Him.

Falcon turns, drawing his blades, just in time to block 
Do’kem’s backstab. An epic knife fight ensues between Falcon 
and Do’kem. Keané flees while they fight.

While Falcon uses quickness and minimal waste of energy, 
Do’kem uses a flowing style that allows him to move faster 
and attack from a wider angle. Falcon finds himself quickly 
going on the defensive.

Do’kem continually presses the attack, slipping grazing cuts 
through Falcon’s battered defences. Falcon cannot overcome 
Do’kem’s single blade. Just when it looks like Falcon might 
crack, he drops his knives and attacks bare-handed.

Falcon takes Do’kem by surprise. With his hands empty, Falcon 
gets inside Do’kem’s lethal range, fighting back with body 
blows that knock the dark elf off balance. He locks Do’kem’s 
weapon arm at full extension, twisting his wrist. The dark 
elf chuckles. Falcon pushes and Do’kem’s elbow pops. 
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He lets out a short shriek of pain, followed by a long laugh. 
Falcon throws him to the ground. He picks up his knives and 
leaves, following Keané.

INT. - KOMINDA’S PLACE - NIGHT90B 90B

Falcon walks through the open door. He looks around and sees 
a door left ajar and a closet. He sheathes his knives, goes 
over to the closet, and throws it open. Keané is inside, 
pointing a pistol at him.

KEANÉ
Game over.

Falcon slaps the gun to the side. Shots are fired into the 
ceiling. Falcon disarms Keané, throws him out into the room, 
and field-strips the pistol. As Keané is getting up, Falcon 
grabs him by the shirt and slams him against the wall.

FALCON
Something I learned on my last job: 
never bring a gun to a knife fight.

Falcon draws a knife and rears back.

FALCON (CONT’D)
I should kill you. Every fibre of 
my being says I should. But the 
violence will continue with or 
without you. There’s no point.

Azabiel appears in the room and grabs Falcon’s arm. Azabiel 
looks at him through his sunglasses.

AZABIEL
I have an interest in keeping this 
man alive.

KEANÉ
About damn time you showed up.

AZABIEL
Excuse me a moment.

Azabiel grabs Keané’s shirt and the two of them disappear in 
an explosion of purple fire. We see another such eruption on 
the balcony. We see Azabiel neck-lifting Keané over the 
balcony railing. Falcon does not have to get any closer to 
hear what’s going on.
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AZABIEL (CONT’D)
I am sick and tired of you treating 
me like something you scraped off 
your boot! Listen to me, punk, 
because I’m only telling you once: 
I’m not one of your disposable 
goons anymore; I am one step away 
from being a god! You will treat me 
as such! Have I made myself clear?! 
I can’t hear you!

Azabiel drops Keané onto the balcony and walks back into the 
room. He’s breathing heavily and tries to calm himself down. 
He resumes his business-like stance.

AZABIEL (CONT’D)
Sorry about the interruption. It’s 
hard to find good help these days.

Keané slowly takes a pack of cigarettes and a lighter out of 
his vest pocket. It takes a few tries before he can light it 
with his hands shaking.

AZABIEL (CONT’D)
Don’t listen to Zumwatt. Scar is 
beyond saving. Five factions are 
tearing the city apart, not just 
two. If we can whittle that down to 
one, then the ruler of that faction 
has something to claim.

FALCON
And when your war reduces this city 
to ashes, who will rule it?

AZABIEL
It won’t be my war; it’ll be his. 
If Keané wants to rule a wasteland, 
let him. I’ll find somewhere else.

FALCON
What are you?

AZABIEL
Like you, I’m human. Unlike you, I 
haven’t spent my life learning how 
to kill people for money.

FALCON
No, I mean what are you?
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AZABIEL
“Ruination shall follow in the wake 
of the Son of the Black Moon” 
describes me perfectly. I’m willing 
to forgive your performance here if 
you take the job I need you to do.

FALCON
I’m out. For good. As far as the 
Drakes need to know, I died here.

AZABIEL
Then you’ll get to keep everything.

FALCON
I’m still not interested.

Malra enters the room.

MALRA
You wanted to-

(She sees Falcon)
Oh, shit.

FALCON
(To Keané)

So she was working for you.

AZABIEL
No; she’s working for me.

KEANÉ
And you’re working for me; don’t 
forget that.

AZABIEL
She kept an eye on you for me while 
you were here. She did her job.

FALCON
Who do you want me to kill now? The 
arch-deacon of the Church of Tyr?

AZABIEL
No, unfortunately. It’s someone 
more... transient. A wizard from 
“outside.” Nobody will miss her.

FALCON
I told you: my answer is no.

AZABIEL
What else can you do? I’m offering 
you your last job. 
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You can disappear and live whatever 
life you want with all the money 
you could ever want. The powers 
that be can be very appreciative of 
those who execute their will.

FALCON
I don’t have any intel or recon on 
this target.

AZABIEL
I’ll lead you to her, but you get 
to make the kill.

FADE TO BLACK.

FADE IN:

EXT. - BOAT - DAY91 91

Falcon stands at the stern of a boat as it plies the ocean. 
He walks around to the bow and watches as the R’itni Islands 
come into view.

EXT. - PIER - DAY92 92

Falcon walks down the gangplank. He looks around, taking in 
his surroundings. He shivers. The very air feels different to 
him. He walks up the pier, around porters and ship’s crew as 
they scurry about their duties.

EXT. - CAFÉ - DAY93 93

Falcon reads the local paper and goes over a dossier on his 
target: Shaianne “Hawk” Perihawk. He looks up and sees 
Azabiel sitting at the table.

AZABIEL
This place is peaceful. Quiet. But 
cold.

FALCON
What can you tell me?

AZABIEL
Go west. Follow the highway.
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EXT. - STREETS - DAY94 94

Falcon starts his recon. Asking around about “the Hawk,” as 
she is called, reveals very little.

EXT. - RURAL ROAD - DAY95 95

Falcon pieces together the info he has managed to find and 
heads west.

INT. - ROADSIDE INN - NIGHT96 96

Falcon checks into a roadside inn.

FALCON
By the way, have you heard of 
Shaianne the Hawk?

INNKEEPER
Around here, who hasn’t? Everyone 
knows some story or another.

FALCON
Did she ever stay in here?

INNKEEPER
I really shouldn’t answer that.

FALCON
All right, forget I asked. I’ll 
just head up to my room.

FADE TO:

Later that night, Falcon sneaks down to the front desk and 
examines the ledger. He pages through until he finds the 
names he’s looking for. Satisfied that he’s on their trail, 
Falcon puts back the ledger and heads back up to his room to 
get his stuff and leave.

EXT. - ON THE ROAD - NIGHT97 97

Falcon hurries down the road to the next town over. He crests 
a hill and comes down the other side. He sees Azabiel waiting 
for him.

AZABIEL
Don’t slow down. You’re almost 
there.
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Falcon passes him by. Around the next bend, Azabiel is 
waiting for him.

AZABIEL (CONT’D)
You won’t even stop to chat? How 
rude.

Falcon stops.

AZABIEL (CONT’D)
No, don’t ask how I did it. I don’t 
ask you for your secrets. Have you 
given any thought to how you’ll 
make the kill? A blade? Poison? A 
bomb?

FALCON
I know exactly what I’m going to 
do. Just show me where she is.

AZABIEL
She’s in town up the road. If she 
leaves, I’ll tell you.

FADE TO:

EXT. - RURAL ROAD - DAY98 98

Falcon has been following the Hawk’s trail for days. He has 
slowly caught up to her and is planning how to confront them.

EXT. - CITY STREET - DAY99 99

Falcon has finally caught up and spots his target. The Hawk 
is walking with her companion Rooke. He can’t make out what 
she’s saying, but she’s saying a lot. Rooke looks bored with 
the chatter. Falcon follows on the other side of the street. 
Falcon surveils the duo until they leave the city.

EXT. - OUTSIDE CITY - DAY100 100

Falcon gets ahead of the duo and hides in the canopy of a 
tree overlooking the road. He checks his gear one last time. 
He looks back and sees them just coming into view. He takes 
out his coin and flips it. He looks at the result with 
indifference.
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EXT. - RURAL ROAD - DAY101A 101A

Hawk and Rooke walk under Falcon’s hiding spot. Rooke slows 
down and rubs her eyes.

ROOKE
Trouble.

Falcon comes down with blades in both hands, but Hawk dives 
to the side of the road just in time. He stands and throws 
one of his knives, which Hawk deflects with her sword. Falcon 
pulls a third knife.

HAWK
It’s raining assassins, isn’t it?

Falcon responds with a stony glare.

The final boss fight ensues. Falcon’s objective is to kill 
Hawk and leave Rooke alive. Hawk’s fighting is similar to 
Falcon’s, using plenty of martial arts moves, but she uses 
her movements as a spell focus for offensive magic. The 
visual portions of her spells take on bird-like 
characteristics. Rooke prefers to stay back and hurl her own 
spells, giving Falcon a devil of a time trying to make the 
kill.

Falcon disarms Hawk and is just about to put his knife 
through her when Rooke blind-sides him. Falcon reels and Hawk 
puts a blast into his gut. Rooke examines him closely.

ROOKE
He’s dead.

The two leave.

Falcon is not all dead yet. Azabiel walks up and kneels down 
next to him.

AZABIEL
Fate is a fickle thing, Falcon; you 
think everything’s roses until you 
go to touch it, then you get a 
handful of thorns.

Azabiel stands up and puts his hands in his coat pockets.

AZABIEL (CONT’D)
I thought you’d be better than 
this. I mean, you’ve killed wizards 
before; why should this have been 
any different? Oh, right: Fate.
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He turns away, takes off his sunglasses, and rubs his eyes. 
He puts them back on before turning back to Falcon. 
Consequently, we never see his eyes.

AZABIEL (CONT’D)
But that’s how life is: you think 
you have all the answers, and Fate 
goes and changes the questions. I 
wonder: what did you do to piss off 
Fate? Kill the wrong person? Not 
kill enough?

(Crouches at Falcon’s 
side)

Or was it just being born? Fate 
will never tell us, and neither 
will you.

Falcon expires.

FADE TO BLACK.

EXT. - RURAL ROAD - DAY101B 101B

Hawk and Rooke walk under Falcon’s hiding spot. Rooke slows 
down and rubs her eyes.

ROOKE
Trouble.

Falcon comes down with blades in both hands, but Hawk dives 
to the side of the road just in time. He stands and throws 
one of his knives, which Hawk deflects with her sword. Falcon 
pulls a third knife.

HAWK
It’s raining assassins, isn’t it?

Falcon responds with a stony glare.

The final boss fight ensues. Falcon’s objective is to kill 
Hawk and leave Rooke alive. Hawk’s fighting is similar to 
Falcon’s, using plenty of martial arts moves, but she uses 
her movements as a spell focus for offensive magic. The 
visual portions of her spells take on bird-like 
characteristics. Rooke prefers to stay back and hurl her own 
spells, giving Falcon a devil of a time trying to make the 
kill.

Falcon has taken one too many shots to the back. He breaks 
away from Hawk long enough to cut down Rooke. That sets off 
Hawk, who really starts unloading on him. Falcon evades her 
attacks and puts a knife into her chest and slits her throat. 

99.



Falcon watches her die. When she falls and expires, he drops 
his knives.

A long, silent moment ensues. Azabiel breaks it with an 
abrupt appearance that blind-sides Falcon.

Their fight is short and brutal. Azabiel uses his 
supernatural power to overwhelm Falcon’s comparatively feeble 
defense and counterattacks.

It doesn’t end until Azabiel detonates a fireball in Falcon’s 
face. The purple flame exists for only a moment, but Azabiel 
powers it with his anger. Falcon goes down, mortally wounded. 
Azabiel stands over him and snarls.

AZABIEL
Why did you have to get yourself 
killed? It was so simple: kill one, 
leave the other alive. Now... now 
both of us are going to have to 
deal with some very unpleasant 
characters very soon.

FADE TO BLACK.

EXT. - RURAL ROAD - DAY101C 101C

Falcon drops down onto the road. Hawk and Rooke stop.

FALCON
You two are in danger.

HAWK
I get that a lot. Who are you?

FALCON
I go by “Falcon” these days. A man 
calling himself “Azabiel” hired me 
to kill you.

Hawk and Rooke draw weapons. The air ripples and glows around 
their free hands.

FALCON (CONT’D)
If I wanted to kill you, I wouldn’t 
have told you.

HAWK
You can’t fool me. I’m always 
watching out for trouble.

FALCON
Who would benefit from your death?
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HAWK
You.

FALCON
Only monetarily. I have no interest 
in killing you. Azabiel mentioned 
“powers that be” want you dead. Any 
idea what he might mean?

HAWK
I think we’ve pissed off our share 
of cosmic beings. If he wants me 
dead, why doesn't he try it 
himself?

FALCON
He hides his eyes. I think he’s 
uncomfortable with killing.

Azabiel appears in a whirlwind of purple fire. Falcon draws 
his knives. Both Rooke and Hawk turn to face the new arrival.

AZABIEL
Enough! You’re wasting my time!

Azabiel opens his right hand and smiles. A small purple flame 
forms in his palm. His smile wavers. He closes his fist and 
the flame snuffs out.

AZABIEL (CONT’D)
I’ll just kill you myself!

Azabiel evades most of their attacks, but with Rooke and Hawk 
contributing, Falcon overcomes Azabiel.

AZABIEL (CONT’D)
No, no, no! You can’t do this to 
me!

Purple flame begins to rise from around his shoulders and 
hands.

AZABIEL (CONT’D)
You are nothing compared to me! I 
have the power of the world itself 
at my command!

The fire suddenly dies and Azabiel’s fists relax.

AZABIEL (CONT’D)
(Stark realization)

No... No!
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Azabiel clutches his head and falls to his knees. Purple fire 
rises from the ground around him.

FALCON
Now!

Falcon, Hawk, and Rooke all attack at once, but a burst of 
flame knocks each one back. Azabiel is struggling with 
himself, but his power is autonomously protecting him. While 
Azabiel is in this state, they cannot even approach him.

He drops his hands to the ground and looks up, gritting his 
teeth. Fire swells behind his sunglasses and shatters them. 
The fire almost entirely conceals his eyes. He stands up; 
when he reaches full height, he rises off the ground. Fire 
concentrates around his fists and rises from his shoulders. 
Wisps of flame accompany every exhalation.

FALCON (CONT’D)
He’s never done that before. Pull 
out everything you’ve got. Maybe 
that will distract him.

Falcon now has to fight Possessed Azabiel: Azabiel under the 
control of the entity that provides his powers. Falcon has to 
let Rooke and Hawk distract Azabiel with their attacks while 
staying close enough to take advantage of the gaps in his 
defences.

After taking enough damage, Azabiel goes into another spasm. 
The fire vanishes and he falls to the ground screaming. He 
clutches his head again and curls into the fetal position.

Falcon approaches cautiously. He rolls Azabiel onto his back 
and lifts him by the lapel, knife in hand. Azabiel opens his 
eyes and looks at Falcon. We now see why he wore sunglasses: 
his sclera are black and his pupils are white.

AZABIEL
“It” is quiet now. I can’t hurt 
you.

Falcon hesitates.

AZABIEL (CONT’D)
What are you waiting for? You won. 
Kill me, so I might spit in the 
face of Fate.

Falcon sheathes his knife.
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FALCON
No.

(Drops Azabiel)
I don’t have to kill you.

AZABIEL
Don’t delude yourself. What else 
can you do, assassin?

Falcon stomps on Azabiel’s wrist.

FALCON
“I don’t have to kill you” doesn’t 
mean I can’t hurt you.

AZABIEL
And what about you two? Do you want 
to finish me for trying to have you 
killed?

HAWK
Why bother? We beat you here, we 
can beat you again. I’d rather 
leave you here.

ROOKE
You hardly look like the guy who 
just gave us so much trouble.

Hawk and Rooke turn to Falcon.

HAWK
Let’s get out of here; I have a lot 
of questions for you and I need 
answers.

The three leave the area.

HAWK (CONT’D)
You’re up front, buddy. I’m not 
taking a blade to the kidneys.

AZABIEL
It won’t end like this, Falcon. We 
are all pawns in Fate’s game. I 
will come back, and mark my words, 
one of us will lie dead!

EXT. - RURAL ROAD - DAY102C 102C

Falcon, Hawk, and Rooke stop.
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HAWK
What the Hell is going on?!

FALCON
After the last job I did for him, I 
figure you’re more important than 
he lets on.

HAWK
Are you still going to try and kill 
us?

FALCON
No. I’ve got to do something better 
with my life. Maybe, by chance, we 
might cross paths again.

HAWK
Life-threatening or not, this sure 
was exciting.

ROOKE
You say that about everything. 
Remember that last time we were in 
Capa?

HAWK
Yeah! Man, that was a thrill, 
wasn’t it?

ROOKE
We almost died there, too.

Falcon leaves as the two women talk.

FADE TO BLACK.

ROLL CREDITS
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